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Tanr1'min Oliimiinden Babanin Katline: Frankenstein Anlatisinda Odak Kaymasi

Dog. Dr. Deniz Kurtyilmaz?
'Giresun Universitesi
Ozet

Bu bildiri, edebiyattan sinemaya uyarlama siirecinde ortaya ¢ikan anlam/odak degisimlerini,
Mary Shelley’nin Frankenstein (1818) romani ile yonetmen Guillermo del Toro’nun 2025 tarihli
sinema uyarlamasi arasindaki farklar {izerinden incelemektedir. Calisma, Shelley’nin metninde
yaratim diislincesi etrafinda kurulan yaratici-yaratilan gerilimin, sinematik uyarlamada belirli
anlatisal tercihler yoluyla kozmik ve felsefi bir ¢atisma diizleminden psikolojik ve aile merkezli bir
iligki yapisina nasil kaydirildigini tartismaya agmaktadir. Bu kayma, Hristiyan teolojisinin teslis
diisiincesi araciligiyla zaten gizil bicimde barindirdigi psikanalitik eksenin, cagdas sinema
anlatisinda sekiilerlestirilerek yeniden diizenlenmesi olarak ele alinmaktadir. Uyarlamadaki
doniisiimiin anlatinin kurucu anlam alanini nasil yeniden yapilandirdigi metinlerarasi analiz
yontemiyle ele alinmaktadir. Roman ile sinema uyarlamasi; anlatinin merkezi izlekleri, karakter
kurgular1 ve catigsmalarin temsil bigimleri agisindan sistematik bigimde karsilastiriimaktadir. Analiz
sonucunda, sinema uyarlamasinda anlatinin metafizik derinliginin belirgin bicimde daraldig1 ve
yaratim fikrinin ontolojik bir sorun alan1 olmaktan uzaklasarak salt terk edilme travmasi merkezli
psikanalitik bir anlatiya doniistiigii goriilmektedir. Bu durum, Frankenstein hikayesinin felsefi
agirligini zayiflattig gibi sinemanin kutsal ve askin olani temsil etme kapasitesine iliskin yapisal
sinir lizerine yeniden diisiinmeyi de kosullamaktadir.

Anahtar Kelimeler: Frankenstein, Uyarlama, Anlati, Metinlerarasi Analiz.



From the Death of God to the Murder of the Father: Displacement of Focus in the
Frankenstein

Abstract

This paper examines shifts in meaning/focus that emerge during the adaptation process from
literature to cinema, exploring the differences between Mary Shelley's novel Frankenstein (1818)
and director Guillermo del Toro's 2025 film adaptation. The study discusses how the creative-
created tension established around the idea of creation in Shelley's text is shifted in the cinematic
adaptation, through specific narrative choices, from a cosmic and philosophical conflict plane to a
psychological and family-centered relationship structure. This shift is approached as the reordering
of the psychoanalytic axis, already implicitly present through Christian theology's concept of the
Trinity, in a secularized form within contemporary cinematic narrative. The transformation in the
adaptation and how it reconfigures the narrative's foundational meaning field is examined using
intertextual analysis. The novel and the film adaptation are systematically compared in terms of the
narrative's central themes, character constructions, and representations of conflicts. The analysis
reveals that the metaphysical depth of the narrative is significantly narrowed in the film adaptation,
and the idea of creation moves away from being an ontological problem area, transforming into a
psychoanalytic narrative centered solely on the trauma of abandonment. This situation not only
weakens the philosophical weight of the Frankenstein story but also necessitates a reconsideration
of the structural limits on cinema's capacity to represent the sacred and transcendent.

Keywords: Frankenstein, Adaptation, Narrative, Intermedial Analysis
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Yeni Medya Platformlarinda Seyirci/izleyici Yorumu Baglaminda Kiiltiirel Konumlama:
Yoshi Enomoto Ornegi

Dr. Ugur Ozbilen!

'Hakkari Universitesi

Ozet

Dijital platformlarda icerik tiretimi ile izleyici/seyirci etkilesimi arasindaki iliski, yeni medya
caligmalarinda giderek One c¢ikan bir inceleme alanidir. Bu baglamda, c¢evrimi¢i komedi
performanslar1 ve stand-up igerikleri, izleyici yorumlar iizerinden sekillenen elestirel sdylem
pratiklerinin gozlemlenmesi i¢in 6nemli bir 6rneklem sunmaktadir. Bu ¢alismada, Tiirkiye’de dijital
mecralarda Tiirkge icerik tireten yabanci stand-up sanatgilarindan Yoshi Enomoto’nun igerikleri
iizerinden ortaya c¢ikan izleyici yorumlarinin “kiiltiirel konumlama” baglaminda analizi
amaclanmaktadir. Ozellikle YouTube platformundaki kisa videolarda gelisen yorum kiiltiiriiniin
mizah, ironi, kiiltiirel beklenti, dilsel performans ve toplumsal konumlanma eksenlerinde nasil bir
sOylem tirettigi arastirilmaktadir. Aragtirma durum c¢aligmasi deseni ile yiiriitiilmiis, bu kapsaminda
igerik analizi yontemi kullanilmustir. izleyici yorumlari kategorik temalar ve kiiltiirel konumlama
baglaminda incelenecektir. Bu yoniiyle ¢alisma, yeni medya platformlarinda elestiri iiretiminin
yalnizca degerlendirme igerigine indirgenmedigini ortaya koyarak ayni zamanda toplumsal
miizakere, kiiltiirel konum alma ve estetik begeninin yeniden insasi gibi islevler iistlendigini
tartismay1 hedeflemektedir. Yabanci bir stand-up¢inin Tiirkce igerik iiretmesi, kiiltiirel 6teki/yerli
iligkisi ve toplumsal kabul mekanizmalarin1 goriiniir kilmasi1 bakimindan da dikkat ¢ekici bir 6rnek
sunmaktadir. Sonu¢ olarak calisma, yeni medyada seyirci/izleyici yorumlarinin kiiltiirel ve
sOylemsel agidan incelenmesinin yeni medya arastirmalarina énemli katkilar saglayacagini ileri
stirmektedir.

Anahtar Kelimeler: Yeni Medya, Kiiltiirel Konumlama, Kisa Videolar, Yoshi Enomoto



Cultural Positioning in Audience Commentary On New Media Platforms: the Case of Yoshi
Enomoto

Abstract

The relationship between content production and audience interaction on digital platforms has
increasingly become a prominent area of inquiry in new media studies. In this context, online
comedy performances and stand-up content provide a significant sample for observing critical
discourse practices shaped through audience comments. This study aims to analyze the audience
responses to the content of Yoshi Enomoto, a foreign stand-up comedian producing Turkish-
language material on digital platforms in Turkey, within the framework of “cultural positioning.”
Specifically, it investigates how the comment culture developing around short videos on YouTube
generates discourse across the axes of humor, irony, cultural expectation, linguistic performance,
and social positioning. The research was conducted using a case study design and employed content
analysis as its method. Audience comments were examined in terms of categorical themes and
cultural positioning. In this respect, the study seeks to demonstrate that criticism production on new
media platforms cannot be reduced merely to evaluative content, but also functions as a form of
social negotiation, cultural positioning, and the reconstruction of aesthetic appreciation. The fact
that a foreign stand-up comedian produces Turkish-language content offers a noteworthy example
by making visible the relationship between cultural “other” and “local,” as well as mechanisms of
social acceptance. In conclusion, the study argues that examining audience commentary in new
media from cultural and discursive perspectives provides significant contributions to new media
research.

Keywords: New Media, Cultural Positioning, Short Videos, Yoshi Enomoto.
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Kent Yonlendirme ve Bilgilendirme Sistemleri Uzerine Yazilan Lisansiistii Tezlerin
Bibliyometrik Analizi

Riimeysa Eris', Ogretim Uyesi Ilksen Alveroglu*
Nevsehir Haci Bektas Veli Universitesi
Ozet

Kent yonlendirme, bilgilendirme ve isaretleme sistemleri; kamusal mekanin okunabilirligini
artiran, kullanict hareketliligini diizenleyen ve mekénsal algiyr yonlendiren 6nemli tasarim
bilesenleridir. Bu ¢alisma, Yiiksekogretim Kurulu Ulusal Tez Merkezi veri tabaninda yer alan
lisansiistii tezleri bibliyometrik analiz yoOntemiyle incelemeyi amaglamaktadir. Arastirma
kapsaminda “bilgilendirme”, “kent bilgilendirme”, “sehir yonlendirme”, “kent yonlendirme”,
“sehir igsaretleme” ve “kent isaretleme” anahtar kelimeleri kullanilarak tarama yapilmistir. Tarama
stireci hem “timii” hem de “iginde geg¢sin” filtreleri kullanilarak gerceklestirilmistir. Elde edilen
tezler; tez tirli (ylksek lisans/doktora), yaymn yili, tiniversite, enstitii, anabilim dali, danigman
akademik unvani gibi degiskenler {izerinden siniflandirilmistir. Calismada yalnizca nicel veriler
degerlendirilmis, tez iceriklerine yonelik nitel analiz yapilmamistir. Analiz sonucunda, ¢aligmalarin
agirlikli olarak yiiksek lisans diizeyinde firetildigi, belirli donemlerde yogunlastigi ve farkl
disiplinlerde kiimelendigi goriilmiistiir. Danisman akademik unvan dagilimlari ve iiniversite temelli
iretim yogunluklari da ortaya konmustur. Bulgular, kent yonlendirme ve bilgilendirme sistemleri
konusunun disiplinlerarasi bir yapiya sahip oldugunu gostermektedir. Bu ¢aligma, alanin akademik
gelisim siirecini nicel veriler lizerinden ortaya koymakta ve gelecekte yapilacak arastirmalar icin
tematik egilimler ile olas1 bosluklar1 goriiniir kilmaktadir. Anahtar Kelimeler: Bibliyometrik analiz,
Lisansiistii tezler, Yonlendirme, Bilgilendirme, Kent, Sehir. * Bu calisma 2209-A Universite
Ogrencileri Arastirma Projeleri Destekleme Programi kapsaminda 2024 yili 1. doneminde
desteklenen 1919B012427120 basvuru numarasi ile desteklenmistir.

Anahtar Kelimeler: Bibliyometrik Analiz, Lisansiistii Tezler, Yonlendirme, Bilgilendirme, Kent,
Sehir.



Bibliometric Analysis of Postgraduate Theses Written On Urban Wayfinding and
Information Systems

Abstract

Urban wayfinding, information, and signage systems are important design components that
enhance the readability of public spaces, regulate user mobility, and guide spatial perception. This
study aims to examine postgraduate theses in the Higher Education Council National Thesis Center
database using bibliometric analysis. The research was conducted using the keywords
“information,” “urban information,” “city wayfinding,” “city signage,” and “city signage.” The
search process was carried out using both “all” and “include” filters. The obtained theses were
classified according to variables such as thesis type (master's/doctoral), publication year, university,
institute, department, and advisor's academic title. Only quantitative data were evaluated in this
study; no qualitative analysis was performed on thesis content. As a result of the analysis, it was
observed that the studies were predominantly produced at the master's level, concentrated in certain
periods, and clustered in different disciplines. The distribution of advisor academic titles and
university-based production densities were also revealed. The findings demonstrate that the subject
of urban navigation and information systems has an interdisciplinary structure. This study reveals
the academic development process of the field through quantitative data and makes visible thematic
trends and potential gaps for future research. Keywords: Bibliometric analysis, Postgraduate theses,
Navigation, Information, City, Urban. * This study was supported under the 2209-A University
Students Research Projects Support Program, application number 1919B012427120, in the first
term of 2024.
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Miizikal Nesnenin Giydirilmesi: Enstriiman Kiliflarinin Fonksiyonel Tasarimi, Teknolojik
Evrimi ve Estetik Ontolojisi Uzerine Bir Inceleme

Dog. Dr. Tuncay Yildirim?, Dr. Ogr. Uyesi Kartal Murat Ayvaz'
"Munzur Univeritesi
Ozet

Miizik enstriimanlar1 yalnizca ses liretmeye yarayan araglar degil, ayni zamanda insanligin
sanatsal birikimini ve zanaat bilgisini yansitan kiiltiirel ve estetik nesnelerdir. Bu kiymetli nesnelerin
korunmasi hem miizikal performansin siirdiiriilebilirligi hem de kiiltiirel mirasin gelecek kusaklara
aktarilmasi agisindan biiylik 6nem tagimaktadir. Bu baglamda enstriiman kiliflari, basit bir tagima
kutusu olmanin Gtesinde miizikal nesneyi dis diinyanin fiziksel etkilerinden, sicaklik
degisimlerinden ve darbe risklerinden izole eden teknik bir “ikinci deri” ya da “mikro-mimari”
islevi gormektedir. Bu calismanin amaci; enstriiman kiliflarinin tarihsel gelisimini, yapisal
ozelliklerini ve gilinlimiizde ulastigi teknolojik diizeyi inceleyerek bu koruma sistemlerinin
fonksiyonel, estetik ve teknolojik boyutlarini ortaya koymaktir. Ayn1 zamanda kilif tasariminda
kullanilan malzemelerin ve teknolojik ¢Oziimlerin miizikal nesnelerin korunmasina nasil katki
sagladiginm1 degerlendirmek de arastirmanin temel hedefleri arasindadir. Calismanin Onemi;
miizikoloji, tasarim ve malzeme teknolojisi gibi farkl disiplinlerin kesisiminde yer alan enstriiman
koruma sistemlerini biitiinciil bir bakis agisiyla ele almasidir. Literatiirde genellikle enstriimanlarin
yapimi ve akustik Ozellikleri {lizerine yogunlasan g¢alismalar bulunmasina karsin, enstriiman
kiliflarinin tasarim, malzeme ve teknoloji boyutlarini birlikte ele alan arastirmalar sinirlhidir. Bu
yoniiyle ¢alisma, enstriiman kiliflarinin yalnizca koruyucu bir ekipman degil, miizikal nesnenin
stirekliligini saglayan Onemli bir tasarim ve miihendislik alani oldugunu ortaya koymay1
amaglamaktadir. Problem cilimlesi “Miizikal Nesnenin Giydirilmesi” olarak belirlenen bu ¢alisma
nitel aragtirma yaklagimiyla ylriitilmistiir. Calismanin verileri, enstriiman kiliflarinin yapisal
Ozellikleri ve teknolojik gelisimine iliskin yerli ve yabanci akademik kaynaklarin incelenmesi
yoluyla elde edilmis; veri toplama siirecinde dokiiman incelemesi teknigi kullanilmistir. Tarihsel
gelisim siireci incelendiginde, 17. yiizyilin yliksek el becerisi gerektiren liiteriyelik (telli miizik
enstriimanlarinmn ustalikla tasarlanmasi ve yapilmasi sanati) atdlyelerinden, Stradivarius (italyan
keman yapim ustasi) gibi ustalarin estetik dokunuslarina ve 19. yiizyilin koruma odakli endiistriyel
tasarimlarina uzanan koklii bir evrim goriilmektedir. Sonug olarak miizikal nesnenin giydirilmesi,
zanaat estetigi ile miithendislik islevselligini bir araya getiren ¢ok katmanli bir koruma yaklagimini
ifade etmektedir.

Anahtar Kelimeler: Enstriiman Kiliflari, Miizik Enstriimanlari, Organoloji, Tekstil Malzeme
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Fotografta Otoportre: Kendini Anla(T)mak Uzerine Bir Uygulama

Elif Bekyiirek®
'Ordu Universitesi Sosyal Bilimler Enstitiisii
Ozet

Oz Otoportre, bireyin kendi kimligini, i¢ diinyasini, duygularin1 ve gérsel bir dil araciligiyla ifade
ettigi onemli bir konudur. Sanat tarihinde fotograf, resim gibi farkl disiplinlerde yer alan otoportre,
bireyin fiziksel goriiniimiinii aktarmakla kalmayip sanat¢inin psikolojik durumuna, diisiince
sekline, yasam deneyimlerine ve toplumsal konumuna dair nemli ipuglar1 sunmaktadir. Ozellikle
fotografin icadiyla birlikte otoportre, daha erisilebilir ve dogrudan bir ifade sekline doniismiis,
bireyin kendisini hem belgeledigi hem de yorumladigi bir alan haline gelmistir. Bu caligsma
kapsaminda otoportre kavrami; portre tiirleri, ¢agdas sanat ve otoportre, estetik anlayis, selfie,
sembol kullanimi ve fotograf sanati baglamlarinda incelenmistir. Otoportre, bireyin kendisini dig
gorilinlislinlin yaninda, i¢ diinyasi, yasadigi deneyimler ve duygusal siiregleri ile birlikte ifade ettigi
cok yonlii bir anlatim sekli olarak degerlendirilmistir. Calismada ayrica otoportre geleneginin
tarihsel gelisimi incelenmis ve fotograf sanati ile kurdugu iliski agiklanmistir. Fotografin nesnel
gergekligi yansitma oOzelligine ragmen, sanat¢inin bakis agist ve kompozisyon tercihleri
dogrultusunda 6znel bir hikaye olusturdugu vurgulanmistir. Arastirma kapsaminda iiretilen
otoportre fotograflari analiz edilerek, sembol, kompozisyon, 151k, mekan ve nesne kullanimi
iizerinden bireyin kimlik insasi, i¢ diinyasi ve yasam deneyimlerinin gorsel dile nasil aktarildigi
incelenmistir. Ozellikle kitap, toprak, miizik, aile, doga (deniz, 00anlamlari iizerinden bireyin bilgi,
zihinsel dinginlik, sabir, miicadele, ruhsal sakinlik ve glivenlik gibi korunma duygular1 gorsel olarak
ifade edilmistir. Siyah-beyaz fotograf tercihinin ise zamansizlik, manevi derinlik ve duygusal
yogunluk yaratmada onemli bir rol oynadigi goriilmiistiir. Fotograf sanati araciligiyla tiretilen
otoportreler, bireyin fiziksel varliginin yaninda ruhsal, duygusal ve diislinsel varligim da ortaya
koymaktadir. Bu yiizden otoportre, bireyin kendisiyle kurdugu gorsel ve diistinsel bir diyalog olarak
sanat tarihinde ve ¢agdas fotograf uygulamalarinda 6nemli bir yer tutmaktadir.

Anahtar Kelimeler: Otoportre, Fotograf, Kimlik, Sembol, Sanat, Portre



Self-Portrait in Photography: An Application On Understanding (And) Expressing Oneself
Abstract

Self-portrait is an important subject on which the individual expresses his or her own identity,
inner world, emotions and through a visual language. The self-portrait, which takes place in
different disciplines such as photography and painting in the history of art, not only conveys the
physical appearance of the individual but also offers important clues about the psychological state
of the artist, the way of thinking, his life experiences and his social position. Especially with the
invention of photography, the self-portrait has become a more accessible and direct form of
expression, an area where the individual both documents and interprets himself. Within the scope
of this study, the concept of self-portrait; portrait types, contemporary art and self-portrait, aesthetic
understanding, selfie, symbol use and photography art. The self-portrait has been considered a
multifaceted form of expression in which the individual expresses himself alongside his outward
appearance, along with his inner world, experiences and emotional processes. The study also
examined the historical development of the self-portrait tradition and explained its relationship with
the art of photography. Despite the ability of photography to reflect objective reality, it has been
emphasized that the artist creates a subjective story in line with his perspective and composition
preferences. By analyzing the self-portrait photographs produced within the scope of the research,
we examined how the identity construction, inner world and life experiences of the individual are
transferred to the visual language through the use of symbols, compositions, light, space and
objects. Especially through the symbolic meanings of such elements as books, land, music, family,
nature (sea, mountain, trees) and the inner struggle of natural life with Cerebral Palsy disease, the
protection feelings of the individual such as knowledge, mental calmness, patience, struggle,
spiritual calmness and security have been visually expressed. Black-and-white photography has
been shown to play an important role in creating timelessness, spiritual depth and emotional
intensity. Self-portraits produced through the art of photography are spiritual, hear, as well as the
physical presence of the individual

Keywords: Self-Portrait, Photography, Identity, Symbol, Art, Portrait
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Grafik Tasarimda Yapay Zeka ve Etik Paradigmalar: Riskler, Firsatlar ve Yaratici
Siireclerdeki Doniisiim

Dr. Ferrah Nur Dundar?
IKurklareli Universitesi
Ozet

Yapay zekd (YZ) teknolojileri, son yillarda iiretim ve iletisim pratiklerini koklii bigimde
degistiren bir etken olarak 6ne ¢ikmaktadir. Bu degisimden en cok etkilenen alanlardan biri grafik
tasarimdir. Uretken yapay zeka araglari, tasarimeilari hem calisma bicimini hem de mesleki roliinii
dogrudan doniistirmektedir. Gorsel {iretim siire¢lerinin hizlanmasi1 ve tekrarlayan islerin
otomasyona devredilmesi, tasarimcinin yaraticilik i¢indeki konumunu yeniden sorgulatmaktadir.
Ne var ki bu doniisiim yalnizca teknik bir verimlilik meselesi degildir. Mesleki kimlik, estetik
ozerklik ve etik sorumluluk agisindan da derin gerilimler yaratmaktadir. Bu ¢alisma, s6z konusu
gerilimleri literatiir taramas1 yontemiyle ele almaktadir. Ozgiinlik meselesi bu tartismanin
merkezinde yer almaktadir. Bir tasarimcinin milyonlarca gorselden beslenmis bir sistemle tirettigi
¢ikti, hangi kosulda ona ait sayilabilir? Bunun yan1 sira, makinenin estetik yargiy1 sessiz sedasiz
yeniden bi¢cimlendirme bi¢imi de ayri bir sorun olusturmaktadir. Neyin giizel ya da ise yarar
gorlindiigiini belirleyen oOlgiitler, artik kismen egitim verileri tarafindan sekillendirilmektedir. Bu
verilerin kendi i¢inde tasidigi toplumsal Onyargilar ise gorsel temsil sorununu dogrudan
beslemektedir. Tiim bunlarin arka planinda, hangi igeriklerin nasil kullanildigina dair seffaflik
eksikligi ve telif hakki belirsizlikleri de ¢6ziimsiiz kalmaya devam etmektedir. Literatiir boyunca
tekrarlayan bir gerilim dikkat ¢ekmektedir: Yapay zeka, tasarimcinin is ylkiinii azaltmakta ama
yaratict kararin sorumlulugunu devralmaktan uzak kalmaktadir. Daha dogrusu heniiz uzak
kalmaktadir. Bununla birlikte iki risk belirgin bigimde o6ne c¢ikmaktadir. Birincisi, egitim
verilerindeki ortiik onyargilarin gérsel ¢iktilara yansimasi. Ikincisi ise yapay zeka iiretiminin
yayginlagsmasiyla birlikte kiiresel olcekte tek tiplesen bir estetik anlayisin yerel gorsel kiiltiirleri
giderek goriinmez kilma tehlikesi. Tasarimcinin oniindeki asil mesele bu noktada netlesmektedir.
Teknolojiyi bir iiretim araci olarak kullanmak ile onun dayattig1 estetik ve etik cerceveyi
sorgulamayi siirdiirmek arasindaki gerilimi bilingli bicimde tasimak.

Anahtar Kelimeler: Yapay Zeka, Grafik Tasarim, Etik Yaklagimlar, Yaratict Stire¢ Dontisiim{i,
Dijital Tasarim Ontolojisi, Algoritmik Taraflilik.



Artificial Intelhigence and Ethical Paradigms in Graphic Design: Risks, Opportunities, and
Transformation in Creative Processes

Abstract

Artificial intelligence (AI) technologies have emerged as a factor fundamentally changing
production, communication practices in recent years. One of the fields most affected by this change
is graphic design. Productive Al tools are directly transforming both the working methods,
professional roles of designers. The acceleration of visual production processes and the automation
of repetitive tasks are prompting a re-evaluation of the designer's position within creativity.
However, this transformation is not merely a matter of technical efficiency. It also creates profound
tensions in terms of professional identity, aesthetic autonomy, ethical responsibility. This study
addresses these tensions through a literature review. The issue of originality is at the heart of this
discussion. Under what conditions can an output produced by a designer using a system fed by
millions of visuals be considered their own? Furthermore, the way machines subtly reshape
aesthetic judgment presents a separate problem. The criteria for determining what is beautiful or
useful are now partly shaped by educational data. The social biases inherent in this data directly
fuel the problem of visual representation. Against this backdrop, the lack of transparency regarding
how content is used, the ambiguities surrounding copyright remain unresolved. A recurring tension
is evident throughout the literature: artificial intelligence reduces the designer's workload but
remains far from taking over the responsibility for creative decision-making. Or rather, it remains
far from it. However, two risks stand out prominently. First, the reflection of implicit biases in
educational data on visual outputs. Second, the danger of a globally homogenized aesthetic
understanding, driven by the proliferation of Al production, gradually rendering local visual
cultures invisible. The designer's main challenge becomes clear at this point: consciously bearing
the tension between using technology as a tool for production, continuing to question the aesthetic
and ethical framework it imposes.

Keywords: Artificial Intelligence, Graphic Design, Ethical Approaches, Creative Process
Transformation, Digital Design Ontology, Algorithmic Bias.
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Bir Kamusal Alan Tasarimi Olarak Seramik Mobilya

Ars. Gor. Dr. Serap Erdogan?

Marmara Universitesi

Ozet

Kamusal alanlar, insanlarin bir arada bulundugu, sosyallestigi ve toplumsal iliskilerin goriiniir
hale geldigi mekanlardir. Sehir yasami, insanlarin c¢evreleriyle kurduklari etkilesimleri
bi¢cimlendirirken; kamusal alanlar, bu etkilesimlerin en yogun ve acgik bicimde gergeklestigi
ortamlar1 olusturmaktadir. Bu baglamda kamusal alanlarda kullanilan mobilyalar yalnizca islevsel
ogeler degil, ayn1 zamanda estetik ve kiiltiirel birer ifade araci olmaktadir. Bu arastirma da, kamusal
alanda yer alan seramik mobilyalarindan belirgin olanlart goriiniir kilmak iizerine
konumlanmaktadir. Seramik mobilyalar, estetik ve islevselligi bir araya getirerek kent yasamina
sanatsal bir dokunus sunar. Dayaniklilik ve uyum kavramlarimi bir aradaligini yansitan seramik
mobilyalar; kent estetigini giiglendirerek kullanicilar i¢in bir deneyim alani da olusturur. Bu
anlamda dayanikliligi, bicimsel ¢esitliligi ve sanatsal potansiyelinden Otiiri seramik malzeme;
mobilya tasarimlarinda siklikla tercih edilmektedir. SOyle ki seramik, dis kosullara karst yiiksek
diren¢ gostermesiyle one ¢ikmaktadir; suya, giines 1s1g1na ve kimyasal etkilere kars1 da direnglidir.
Renk, doku ve form agisindan sundugu zengin segenekler, heykelsi formlarin ve 6zgiin tasarimlarin
uygulanabilmesine olanak saglamaktadir. Bu 6zellikleriyle seramik mobilyalar; oturma elemanlari,
masalar, banklar, oyun alan1 objeleri ve heykel formundaki tasarimlar olarak kamusal mekanlarda
yer bulmaktadirlar. Mobilyalar, kamusal alanlarin kimligini belirleyen temel unsurlar arasinda yer
alirken; seramik oturma birimleri ise hem geleneksel hem de ¢agdas tasarim anlayislarina uygun bir
malzeme olarak kent mobilyalarinda 6zgilin bir ifade bi¢imi sunmaktadir. Seramik mobilyalar,
dokunma, temas kurma, izleme deneyimi agisindan izleyici i¢in giiglii nesnelerdir. Bu estetik
dilinden bagimsiz olarak kilden iiretilmis oturma elemanlari, dogal ¢evreyle uyumlu olmalar1 ve
darbelere kars1 dayanikli olmalar1 nedeniyle ihtiyaca de hizmet etmektedir. Ozellikle tasarim ve tek
edisyonlu mobilyalar kent estetigini zenginlestirmeleri sayesinde sehir meydanlarinda, parklarda,
kiiltiirel mekanlarda, miizelerde, kiitiiphanelerde ve sanat merkezlerinde kullanilarak bulunduklar
mekanlarin kiiltiirel kimligini yansitarak hem islevsel hem de sanatsal bir deger katmaktadir. Bu
kapsamda makale seramik mobilyalarin kentle kurdugu iliskiyi goriiniir kilmak {izerine konumlanir.
Seramik mobilyalar1 6rnekleme boyutunda amagli 6rneklem iizerinden ilerleyecek olan bu
arastirma siirecinde veriler dokiiman inceleme yoluyla elde edilmis ve nitel analizler yapilarak
degerlendirilmistir. Anahtar kelimeler: Kamusal Alan, Seramik, Seramik Mobilya, Kent, Sanat.

Anahtar Kelimeler: Kamusal Alan, Seramik, Seramik Mobilya, Kent, Sanat.



Ceramic Furniture As a Public Space Design

Abstract

Public spaces are places where people gather, socialize, and where social relationships become
visible. While urban life shapes the interactions people establish with their surroundings, public
spaces constitute the environments in which these interactions occur in the most intense and open
manner. In this context, furniture used in public spaces functions not only as practical elements but
also as aesthetic and cultural means of expression. This study is positioned around making visible
the prominent ceramic furniture found in public spaces. Ceramic furniture brings together aesthetics
and functionality, offering an artistic touch to urban life. Reflecting the coexistence of durability
and harmony, ceramic furniture strengthens urban aesthetics while also creating an experiential
space for users. In this sense, ceramic material is frequently preferred in furniture design due to its
durability, formal diversity, and artistic potential. Ceramic stands out for its high resistance to
external conditions; it is also resistant to water, sunlight, and chemical effects. The rich variety it
offers in terms of color, texture, and form enables the application of sculptural forms and original
designs. With these characteristics, ceramic furniture finds a place in public spaces as seating
elements, tables, benches, playground objects, and sculptural designs. While furniture is among the
fundamental elements that define the identity of public spaces, ceramic seating units offer a unique
mode of expression in urban furniture as a material compatible with both traditional and
contemporary design approaches. Ceramic furniture is a powerful object for viewers in terms of
touch, contact, and observation experience. Independent of this aesthetic language, seating elements
produced from clay also serve practical needs due to their harmony with the natural environment
and their resistance to impacts. Especially design-oriented and one-of-a-kind furniture enriches
urban aesthetics and is used in city squares, parks, cultural venues, museums, libraries, and art
centers, reflecting the cultural identity of the spaces in which they are located while adding both
functional and artistic value. Within this scope, the article is positioned around making visible the
relationship established between ceramic furniture and the city. In this research process, which will
proceed through purposive sampling in terms of ceramic furniture examples, data were obtained
through document analysis and evaluated through qualitative analyses.

Keywords: Public Space, Ceramic, Ceramic Furniture, City, Art.
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Azerbaycan Hiciv Matbuatinda Siyasi Elestiri: 'kirpi' Dergisi Karikatiirlerinin Tematik ve
Estetik Analizi

Ogr. Gor. Giinay Gasimhanh!
! Azerbaycan Ressamlik Akademisi
Ozet

Bu c¢alismada Azerbaycan hiciv matbuatinin en 6nemli yayin organlarindan biri olan "Kirpi"
dergisinde yayimlanan karikatiirlerin, Soguk Savas doneminden 21. ylizyilin ilk ¢eyregine kadar
olan siirecte uluslararasi ve yerel siyasi konulara yaklagimi sanatsal ve ideolojik boyutlariyla
incelenmektedir. Arastirmada, dergi biinyesinde faaliyet gosteren karikatiiristlerin, donemin
karmasik jeopolitik gergekliklerini, sosyo-politik krizleri ve askeri catigsmalar1 grafik sanatinin
olanaklartyla nasil dramatize ettikleri analitik bir yaklagimla ele alinmistir. Kronolojik baglamda
incelenen eserlerde, Soguk Savas doneminin SSCB ve ABD merkezli kutuplagmasi, Wall Street’in
kapitalist politikalari, Stiveys Krizi ve Tayvan Bogazi krizleri gibi kiiresel 6l¢ekli krizlerin yani sira,
somiirgecilik karsithigi ve baris temalar1 sanatsal birer elestiri nesnesine doniistiiriilmiistiir. El¢in
Aslanov, 1. Necefgulu, Gazanfar Haligov, V. Ternavsky ve R. Kadimov gibi 6ncii sanat¢ilarin
kompozisyonlarinda zitlik, grotesk iislup ve zengin metaforik sembolizm kullanilarak, Bati'nin
militarist ve yayilmaci politikalar1 sert bir hiciv diliyle desifre edilmistir. Makalede ayrica,
Sovyetler Birligi’nin dagilma siirecindeki "Perestroyka" politikalarinin yarattig1 sosyo-ekonomik
¢oktis, 20 Ocak trajedisi ve Ermenistan’in Azerbaycan topraklarina yonelik Daglik Karabag isgali
ile bu siiregte uygulanan haksiz silahsizlandirma politikalarinin dergi sayfalarindaki sanatsal
yansimalar1 degerlendirilmistir. Bagimsizlik sonrasinda ise B. Aga, H. Nasiroglu ve B. Gasimov
gibi sanatgilarin eserleri lizerinden, "s6zde demokrasi" vaatleri, i¢ muhalefetin yapis1 ve Karabag
sorununun toplumsal hafizadaki trajik ve epik izdiisiimleri ¢dzlimlenmistir. Sonug¢ olarak,
dijitallesme ve finansal yetersizlikler nedeniyle bagimsizlik doneminde tiraj ve kadro sinirliliklart
yasayan "Kirpi" dergisinin, tiim sanatsal ve teknik zorluklara ragmen klasik gelenek ile yenilik¢i
egilimleri sentezleyerek Azerbaycan karikatiir sanatinin korunmasi, gelistirilmesi ve toplumsal
hiiviyetinin idame ettirilmesinde ikonik ve tarihsel bir misyon iistlendigi tespit edilmistir.

Anahtar Kelimeler: "Kirpi" Dergisi, Siyasi Karikatiir, Azerbaycan Matbuat Tarihi, Hiciv, Soguk
Savasg



Political Criticism in Azerbaijani Satirical Press: A Thematic and Aesthetic Analysis of
'kirpi' Magazine Caricatures

Abstract

This study examines the artistic and ideological dimensions of the caricatures published in
"Kirpi" magazine, one of the most prominent organs of the Azerbaijani satirical press. It analyzes
their approach to international and local political issues from the Cold War era to the first quarter
of the 21st century. In the works analyzed within a chronological context, global crises such as the
USSR- and USA-centered polarization of the Cold War era, the capitalist policies of Wall Street,
the Suez Crisis, and the Taiwan Strait crises, alongside anti-colonialism and peace themes, were
transformed into objects of artistic criticism. Through the use of contrast, grotesque style, and rich
metaphorical symbolism in the compositions of pioneering artists such as Elchin Aslanov, I.
Najafgulu, Gazanfar Khaligov, V. Ternavsky, and R. Kadimov, the militarist and expansionist
policies of the West were deconstructed with a sharp satirical language. Furthermore, the article
evaluates the artistic reflections on the magazine's pages regarding the socio-economic collapse
triggered by the "Perestroika" policies during the dissolution of the Soviet Union, the Black January
tragedy, the occupation of Nagorno-Karabakh by Armenia targeting Azerbaijani territories, and the
unjust disarmament policies implemented during this process. In the post-independence period,
through the works of artists like B. Agha, H. Nasiroglu, and B. Gasimov, promises of "so-called
democracy," the structure of the internal opposition, and the tragic and epic reflections of the
Karabakh conflict in collective memory are analyzed. In conclusion, it is determined that despite
facing circulation and staff limitations during the independence era due to digitalization and
financial constraints, "Kirpi" magazine — by synthesizing classical traditions with innovative trends
despite all artistic and technical difficulties — has undertaken an iconic and historical mission in
preserving, developing, and maintaining the social identity of Azerbaijani caricature art.

Keywords: "Kirpi" Magazine, Political Caricature, History of Azerbaijani Press, Satire, Cold War
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Halk Sanatcis1 Tofik Agabayev’in Dekoratif Sanatta Yaratici Arayislari: ve Bunlarin Sanatsal
Degeri

Ars. Gor. Dr. Vafa Orucoval
! Azerbaycan Ressamlik Akademisi
Ozet

Makalede, 1970’1 yillarda Azerbaycanin baskenti Bakiiniin estetik kimliginin sekillenmesinde
dekoratif-monumental sanatin rolii ve Halk Sanatc¢is1 Tofik Agabayev’in bu alandaki sanatsal
faaliyetleri temel konu olarak ele alinmaktadir. Calisma, sanatgimin s6z konusu dénemde
gergeklestirdigi monumental ve dekoratif eserlerde ulusal slisleme motifleri, hali ve mimari
unsurlar, bakir is¢iligi ile duvar resmi gibi tekniklerden yararlanma bigimini; renk, bi¢cim ve plastik
ifade araciligiyla ulusal kiiltiirel miras1 yagsatma anlayisini kapsamaktadir. Ayni zamanda sanat¢inin
mozaik projeleri ve seramik panolar araciligiyla Bakii’niin sanatsal ve estetik ¢evresine sagladigi
katkilar ile Azerbaycan monumental sanatinin gelisimindeki 6nemi vurgulanmaktadir. 1970’li
yillarda Bakii kentinin estetik gdriiniimiiniin sekillenmesinde dekoratif-monumental sanat 6nemli
bir rol oynamistir. Bu donemin sanat ortamu, {ilkenin taninmis sanatgilarinin gerceklestirdigi biiyiik
Olgekli projelerle zenginlesmistir. Halk Sanatgist Tofiq Agabayev bu baglamda kendine o6zgii
sanatsal lislubuyla 6ne ¢ikmaktadir. Sanatginin iislubunda meydana gelen degisimler, ona ulusal
gelenekleri yeniden degerlendirme ve kadim monumental sanatin sanatsal bicimlerini yeni
yaklasimlarla canlandirma imkani saglamistir. Agabayev’in 1970°1li yillarda meydana getirdigi
eserlerde ulusal siisleme motifleri, sebeke sanatina ait 0geler, duvar resimleri, bakir isleme
teknikleri, ortagag minyatiirleri, hali sanat1 ve mimari detaylar genis 6l¢tide kullanilmistir. Sanatci,
halk yaraticiliginin zengin renk paletinden ilham alarak her yeni eserinde ulusal sanatimizin ilerici
ozelliklerini acik bir sekilde ifade etmistir. Sanatginin monumental mozaik projelerinde (6rnegin
Bakii Devlet Sirki fuayesindeki mozaik kompozisyonlar, “Bahar” adli eser ve digerleri) ulusal
gelenekler modern estetik ilkelerle sentezlenmistir. Arastirmanin amaci, Tofik Agabayev’in
secilmis eserlerini lislup ve bicim oOzellikleri agisindan ele alinarak estetik anlayisi ile renk
kullanimini ortaya koymaktir. Arastirma, nitel yontem kapsaminda dokiiman analizi deseniyle
yuriitiilmiistiir. Sonu¢ olarak onun mozaiklerinde bi¢im ve renk agisindan ¢esitlilik, figiirlerin
plastik yapisinda dinamizm ve duygusal anlatim 6n plana ¢ikmaktadir. Sanatgi, ulusal siisleme
motifleri ile minyatiir ve hali sanatina ait unsurlari1 kullanarak Azerbaycan sanatinin zengin sanatsal
mirasini eserlerinde yasatmistir.

Anahtar Kelimeler: Tofiq Agabayev, Seramik Pano, Mozaik, Renk, Sanat¢1, Yaraticilik.



Creative Explorations of People’s Artist Tofig Aghabayev in Decorative Art and Their
Artistic

Abstract

The article examines the role of decorative-monumental art in shaping the aesthetic identity of
Baku, the capital of Azerbaijan, during the 1970s, focusing on the artistic activities of People’s
Artist Tofiqg Aghabayev. The study explores the artist’s use of national ornamental motifs, carpet
and architectural elements, copperwork, and mural painting techniques in his monumental and
decorative works. It also highlights his approach to preserving and promoting Azerbaijan’s cultural
heritage through color, form, and plastic expression. Furthermore, the article emphasizes the
contribution of his mosaic projects and ceramic panels to Baku’s artistic environment and to the
development of Azerbaijani monumental art. During the 1970s, decorative-monumental art played
a significant role in shaping the aesthetic appearance of Baku. The artistic environment of the period
was enriched by large-scale projects created by prominent artists. Within this context, Tofiq
Aghabayev distinguished himself through a unique artistic style. His creative approach enabled him
to reinterpret national traditions and revive the artistic forms of monumental art through innovative
solutions. In his works, national ornamental motifs, shabaka elements, mural painting,
copperworking techniques, medieval miniatures, carpet art, and architectural details were widely
employed. Inspired by the rich color palette of folk art, the artist reflected the progressive qualities
of Azerbaijani culture in his creations. The aim of the research is to analyze selected works by
Aghabayev in terms of their stylistic and formal characteristics, with particular attention to his
aesthetic vision and use of color. The study was conducted using a qualitative methodology based
on document analysis. The findings reveal that diversity of form and color, dynamic plastic
expression, and emotional richness are among the defining features of his mosaics. Through the
integration of national ornamental motifs with elements of miniature painting and carpet art,
Aghabayev preserved and revitalized Azerbaijan’s rich artistic heritage.

Keywords: Tofig Aghabayev, Ceramic Panel, Mosaic, Color, Artist, Creativity.
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Zanaatten Dijitale: Tekstil Yiizey Tasariminda Yapay Zeka Temelli Doniisiim

Dr. Ogr. Uyesi Esra Ogiilmiis Ozkum®

Yfstanbul Topkap1 Universitesi

Ozet

Tekstil ylizey tasarimi tarihsel olarak zanaat temelli iiretim anlayisi igerisinde gelismis; el
becerisi, malzeme bilgisi ve kiiltiirel aktarim siirecleriyle sekillenmistir. Dijital teknolojilerin
tasarim alanina dahil olmasiyla birlikte iiretim siire¢lerinde hiz, tekrar iretilebilirlik ve
standardizasyon on plana ¢ikmistir. Giinlimiizde ise yapay zeka destekli sistemler, yalnizca bir
iretim aract degil, tasarim siirecine yaraticti katki saglayan yeni bir aktor olarak
degerlendirilmektedir. Bu durum, tekstil ylizey tasariminin iiretim, estetik ve yaraticilik anlayisinda
onemli degisimlere yol agmaktadir. Bu c¢alisma, yapay zeka destekli gorsel {iretim sistemlerinin
tekstil yiizey tasariminda yarattig1 doniisiimii incelemeyi amaglamaktadir. Arastirmada geleneksel
zanaat temelli tretim, dijital tasarim siiregleri ve yapay zekd destekli ylizey {iretimleri
karsilastirmali bir yaklasimla ele alinmistir. Calisma nitel aragtirma yontemi kapsaminda
yuriitiilmis; ilgili literatiir ve gilincel yapay zekd uygulamalart dokiiman incelemesi yontemiyle
degerlendirilmistir. Ayrica geleneksel tekstil motiflerinden hareketle hazirlanan metin komutlart
(promptlar), Gemini gorsel liretim sistemine uygulanmis ve elde edilen 20 tekstil ylizey tasarimi
bigim, renk, tekrar yapisi ve estetik 6zellikler agisindan analiz edilmistir. Arastirma bulgulari, yapay
zekd destekli sistemlerin tasarim siirecinde gorsel ¢esitliligi artirdigini, yeni kompozisyon
olanaklart sundugunu ve tasarim gelistirme siirecini hizlandirdigimi gdstermektedir. Bununla
birlikte yapay zeka ile iiretilen yiizeylerin 6zgiinliik, telif hakki ve yaratict emek kavramlar
baglaminda yeni tartismalar ortaya ¢ikardigi belirlenmistir. Calismada yapay zeka ile olusturulan
ylizeyler “sentetik gorsellik” kavrami ¢ercevesinde degerlendirilmis ve bu yeni iiretim bi¢iminin
tekstilin geleneksel tiretim kiiltiiriiyle kurdugu iliski tartisilmistir. Sonug olarak yapay zeka
teknolojilerinin tekstil yiizey tasariminda yalnizca teknik degil, ayn1 zamanda estetik ve kavramsal
bir doniistim yarattig1 ortaya konulmustur.

Anahtar Kelimeler: Tekstil Yiizey Tasarimi, Yapay Zeka, Gemini, Sentetik Gorsellik, Dijital
Tasarim.



From Craft to Digital: Artificial Intelligence-Based Transformation in Textile Surface
Design

Abstract

Textile surface design has historically developed within a craft-based production approach
shaped by manual skills, material knowledge, and processes of cultural transmission. With the
integration of digital technologies into the field of design, speed, reproducibility, and
standardization have become prominent characteristics of production processes. Today, artificial
intelligence-supported systems are considered not only as production tools but also as new actors
contributing to creative design processes. This development has led to significant changes in the
production, aesthetic, and creative dimensions of textile surface design. This study aims to examine
the transformation created by artificial intelligence-supported visual generation systems in textile
surface design. Traditional craft-based production, digital design processes, and Al-assisted surface
production are comparatively evaluated within the scope of the research. The study was conducted
using a qualitative research approach, and relevant literature as well as current Al applications were
examined through document analysis. In addition, text prompts developed from traditional textile
motifs were applied to the Gemini visual generation system, and twenty textile surface designs
generated through this process were analyzed in terms of form, color, pattern repetition, and
aesthetic characteristics. The findings indicate that Al-supported systems increase visual diversity
in the design process, provide new compositional possibilities, and accelerate design development.
However, Al-generated surfaces also raise new debates concerning originality, copyright, and
creative labor. Within the study, Al-generated surfaces are discussed through the concept of
“synthetic visuality,” and the relationship between this new mode of production and the traditional
culture of textile making is critically examined. As a result, the study demonstrates that artificial
intelligence technologies create not only a technical transformation in textile surface design but also
an aesthetic and conceptual one.

Keywords: Textile Surface Design, Artificial Intelligence, Gemini, Synthetic Visuality, Digital
Design.
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Karanhk Turizm ve Miize Pazarlamasi: Duyarhlik, Etik ve Tanitim Dengesi

Dr. Ogr. Uyesi Yasar Ozrilit
Wan Yiiziinci Y1l Universitesi
Ozet

Karanlik turizm, savas, ac1, dogal afet ve travmayla iliskili mekanlarin ziyaret edilmesi anlaminda
gezilip goriilen alanlar olarak tanimlanmaktadir. Bu mekanlar1i miize ekseninde degerlendirerek
sunan kurumlar, tarihsel gerceklige saygi gostermek ile ticari kaygilarla ziyaret¢i gekmek arasinda
karmasik bir denge kurmak arasinda kalmaktadir. Sanat yOnetiminin miize yonetimi 6zelinde
onemli bir kolu olan tanitim ve pazarlama alanindaki ¢agdas gelismelere yogunlastigi bu bildiri,
karanlik miras miizelerinin iletisim (pazarlama) stratejilerindeki hassasiyet, etik ve pazarlama
unsurlari arasindaki gerilimi ele almaktadir. Asirt ticarilesme, bazi deger yargilarinin veya kurban
kimliklerinin metalagmasi riskini tasirken; yetersiz tanitim ise toplumsal farkindalik ve mali
stirdiiriilebilirlik acgisindan sakinca yaratabilmektedir. Calismada, Auschwitz-Birkenau Miizesi
(Polonya) ve Tuol Sleng Soykirim Miizesi (Kambogya) 6rnekleminde, hasarli biling (travma) etkisi
ile rehberlik hizmetlerinin kurgulanmasi ve etik sinirlar dahilinde dijital iletisim, tanitim ve
pazarlama vasitalariyla kullanimi tartisilmaktadir. Netice itibariyle, hiiziin (karanlik) turizmi
miizelerinin hatira, egitim ve ziyaret¢ci deneyimini uzlagtiran etik bir pazarlama dahilinde
gereksinim duydugu ileri siiriilmektedir.

Anahtar Kelimeler: Miize, Sanat YoOnetimi, Miize YOnetimi, Pazarlama, Etik



Dark Tourism and Museum Marketing: Balancing Sensitivity, Ethics, and Promotion
Abstract

Dark tourism is defined as the act of visiting sites associated with war, suffering, natural disasters,
and trauma. Institutions that present these sites within a museum context find themselves caught
between respecting historical reality and striking a delicate balance with commercial concerns
aimed at attracting visitors. This paper, which focuses on contemporary developments in the field
of promotion and marketing—a key component of museum management within the broader context
of arts administration—eXxamines the tension between sensitivity, ethics, and marketing elements in
the communication (marketing) strategies of dark heritage museums. While excessive
commercialization carries the risk of commodifying certain values or victim identities, insufficient
promotion can create drawbacks in terms of social awareness and financial sustainability. Using the
Auschwitz-Birkenau Museum (Poland) and the Tuol Sleng Genocide Museum (Cambodia) as case
studies, the study discusses the design of guided tours in light of the impact of trauma, as well as
the use of digital communication, promotion, and marketing tools within ethical boundaries. In
conclusion, it is argued that museums of “grief (dark) tourism” require an ethical marketing
framework that reconciles memory, education, and the visitor experience.

Keywords: Museums, Arts Management, Museum Management, Marketing, Ethics
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Tamamlanmamis illiistrasyonlar ve Katilmel Estetik Deneyim: Cocuk Kitaplarinda Yeni
Bir Gorsel Anlati Modeli
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Ozet

Cocuk kitaplar1 geleneksel olarak yazar ve ¢izer tarafindan tamamlanmis gorsel ve metinsel
anlatilar olarak sunulmaktadir. Bu durum c¢ocugu ¢ogu zaman hikayenin pasif okuyucusu ve
gorsellerin yalnizca izleyicisi konumunda birakmaktadir. Bu arastirmada, ¢ocuklarin kitapla
kurdugu gorsel iliskiyi yeniden diistinmek amaciyla "Katilime1 Cocuk Kitabr Tasarim Modeli"
gelistirilmis ve model dogrultusunda "Giilce'nin Yarim Kalan Hikayesi" adli deneysel bir ¢ocuk
kitabi tasarlanmustir. Arastirmada nitel arastirma yontemi kullanilmastir. {lk asamada ¢ocuk kitaplari
gorsel katilim, anlati yapisi ve yaratici miidahale olanaklan agisindan incelenmistir. Elde edilen
bulgular dogrultusunda eksiklik, tamamlama, ortak yazarlik ve gérsel miidahale ilkelerine dayanan
Ozglin bir kitap modeli gelistirilmistir. Tasarlanan kitapta bazi karakterler, nesneler ve sahneler
bilingli olarak yarim birakilmis; okuyucularin ¢izim, boyama, tamamlama ve yeniden yorumlama
yoluyla hikdyeye katilmasi saglanmistir. Gelistirilen model, ilkokul dérdiincii sinif 6grencileriyle
gergeklestirilen uygulamalarda degerlendirilmistir. Elde edilen bulgular, 6grencilerin yalnizca
hikayeyi okumakla kalmayip gorsel lretim siirecine aktif bicimde katildiklarini gdstermistir.
Ozellikle eksik birakilmis ¢izimlerin tamamlanmasi, karakter tasarimi ve alternatif gorsel {iretim
etkinliklerinin 6grencilerin kitaba yonelik ilgilerini artirdig1 gézlemlenmistir. Ayrica 6grencilerin
kitapla kurduklari estetik iliskinin giliglendigi ve hikayeyi kisisellestirme egilimlerinin arttig1
belirlenmistir. Sonug olarak aragtirma, ¢ocuk kitabu illiistrasyonlarinin yalnizca anlatiy1 destekleyen
gorseller olmaktan c¢ikarilarak ¢ocugun yaratict miidahalesine acik estetik alanlar olarak
tasarlanabilecegini ortaya koymustur. Bu yaklasimin ¢ocuk edebiyati, gorsel sanatlar egitimi ve
kitap tasarimi alanlarina yeni agilimlar sunabilecegi diisiiniilmektedir.

Anahtar Kelimeler: Cocuk Kitabu, Illiistrasyon, Katilimc1 Sanat, Gérsel Anlati, Sanat Egitimi



Unfinished Illustrations and Participatory Aesthetic Experience: A New Visual Narrative
Model in Children's Books

Abstract

Children’s books are traditionally presented as completed visual and textual narratives created by
authors and illustrators. Within this framework, children are often positioned as passive readers of
the story and passive viewers of its illustrations. This study aims to rethink the relationship between
children and visual narratives by developing a participatory model that enables young readers to
actively engage with and contribute to the artistic and narrative structure of a book. Using a
qualitative research design, the study first examined a selection of children’s books in terms of
visual participation, narrative structure, and opportunities for creative intervention. Based on the
findings, an original model entitled the Participatory Children’s Book Design Model was developed.
The model is grounded in the principles of incompleteness, completion, co-authorship, and visual
intervention. Following these principles, an experimental children’s book, Giilce’s Unfinished
Story, was designed. In this book, selected characters, objects, and scenes were intentionally left
incomplete, inviting children to participate in the storytelling process through drawing, coloring,
completing, and reinterpreting visual elements. Rather than functioning solely as readers, children
became active contributors to the creation of meaning and imagery within the narrative. The model
was implemented with fourth-grade primary school students and evaluated through classroom
applications. Findings revealed that students not only engaged with the story more actively but also
participated enthusiastically in the visual production process. In particular, activities involving the
completion of unfinished illustrations, character creation, and alternative visual interpretations
significantly increased students’ interest in the book. The results further indicated that children
developed a stronger aesthetic connection with the narrative and demonstrated a greater tendency
to personalize their reading experience through artistic expression. The study suggests that
illustrations in children’s books can be reconceptualized not merely as supporting visual elements
but as open aesthetic spaces that invite creative participation. This approach offers new perspectives
for children’s literature, illustration, visual arts education, and contemporary book design.

Keywords: Children's Literature, llustration, Participatory Art, Visual Narrative, Art Education
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Yeni Asur Devri Miihiir Sanatinda Yilan-Ejderha (BaSmu) Figiirii: ikonografik Bir
Degerlendirme

Arastirmaci Hilva Eker!
gdir Universitesi
Ozet

MO 9.-7. yiizyillar arasinda egemenlik siirmiis ve smirlar1 batida Halep, doguda Zagros Daglar1
ve glineyde Babil Korfezi’ne kadar uzanan askeri, ekonomik, dini ve sanatsal alanlarda biiyiik
basarilar elde etmis olan Yeni Asur Devri’'nde miihiir sanati da 6nemli bir yer tutmaktadir. Bu
calismanin amaci, Yeni Asur Donemi silindir miihiirlerinde betimlenen yilan-ejderha avi sahnelerini
ikonografik acidan inceleyerek bu tasvirlerin sanatsal Ozelliklerini ve sembolik anlamlarini
degerlendirmektir. Aragtirmanin materyalini Ninive, Nimrud, Asur, Tell Halaf, Gezer ve Oylum
Hoytik kazilarindan ele gegen ve giiniimiizde ¢esitli miize ve koleksiyonlarda bulunan Yeni Asur
Donemi silindir miihiirleri olusturmaktadir. Caligmada karsilastirmali ikonografik analiz yontemi
kullanilmis; figiirlerin kompozisyon icindeki konumlari, kiyafet 6zellikleri, av araglar1 ve sahne
diizenlemeleri degerlendirilmistir. Incelenen figiirlerin islenisinde linear teknigi kullanilmistir.
Sahnelerde yer alan avci ve yilan ejderha figiirleri genellikle profilden tasvir edilmistir. Av
sahnelerinde avcilarin ve yilan ejderha figiirlerinin ¢esitli pozisyonlarda gosterilmesi, sahneye
hareketlilik katmak amaciyla kullanilan bir iislup olmalidir. Tamami sakalli olan avcilar baglik
olarak polos ve elbise olarak uzun tunik giymistir. Miihiirler iizerinde tasvir edilmis avci figiirlerinin
biiylik olasilikla iist diizey kisiler oldugunu sdylemek miimkiindiir. Nitekim kiyafetleri daha siislii
olan figiirlerin kraliyet sinifina ait kisiler oldugu; daha basit ve sade kiyafet giyenlerin ise krali
kesim i¢inde daha alt diizeydeki avcilar oldugu sdylenebilir. Avci figiirlerinin kiyafetleri, yalnizca
onlarin sosyal statiileri hakkinda bilgi vermekle kalmayip, ayni zamanda av sirasinda giyilen
geleneksel elbiseler olarak da degerlendirilebilir. Sahnelerde yilan-ejderhalarin ok ve yay
kullanilarak avlanmasi, kompozisyonlara hareketlilik kazandiran farkli durus ve miicadele
sahneleriyle desteklenmistir. Yeni Assur miihiirlerinde tasvir edilen yilan ejderha avi sahneleri,
donemin mitolojisinin yan1 sira dinsel anlamlar da tagimaktadir. Sonug olarak, Yeni Asur silindir
miihiirlerinde yer alan yilan-ejderha avi sahnelerinin yalnizca bir av etkinligini yansitmadigi; ayni
zamanda kraliyet ideolojisi ve kahramanlik anlayisi ile mitolojik ve dinsel anlamlar tasidigi
sOylenebilir. Bu yoniiyle s6z konusu sahneler, Yeni Asur sanatinda siyasi ve dini diigiincenin
betimsel bir ifadesi olarak ele alinmalidir.

Anahtar Kelimeler: Yeni Asur, Yilan-Ejderha, Miihiir, Avcilik.



The Snake-Dragon (Basmu) Figure in Neo-Assyrian Seal Art: An Iconographic Evaluation
Abstract

The art of seal carving occupied an important place in the Neo-Assyrian Period, a civilization that
flourished between the 9th and 7th centuries BC and achieved remarkable success in military,
economic, religious, and artistic spheres, with its territory extending from Aleppo in the west to the
Zagros Mountains in the east and the Babylonian Gulf in the south. The aim of this study is to
examine snake-dragon hunting scenes depicted on Neo-Assyrian cylinder seals from an
iconographic perspective and to evaluate their artistic characteristics and symbolic meanings. The
material of the study consists of Neo-Assyrian cylinder seals unearthed during excavations at
Nineveh, Nimrud, Assur, Tell Halaf, Gezer, and Oylum Hoytik, which are currently housed in
various museums and collections. A comparative iconographic analysis method was employed,
focusing on the positions of figures within the compositions, their clothing, hunting equipment, and
scene arrangements. The examined figures were executed using the linear technique. In the scenes,
both the hunters and the snake-dragon figures are generally depicted in profile. The representation
of hunters and snake-dragons in various poses appears to have been a stylistic device intended to
convey movement and dynamism. All hunters are shown as bearded figures wearing polos-type
headgear and long tunics. It is possible to suggest that the hunter figures depicted on the seals
represent individuals of high status. More elaborately dressed figures likely belonged to the royal
class, whereas those wearing simpler garments may have represented lower-ranking hunters within
the royal sphere. The clothing of the hunters provides information not only about their social status
but also about the traditional attire worn during hunting activities. The hunting of snake-dragons
with bows and arrows is further emphasized through different postures and combat scenes that
enhance the dynamism of the compositions. The snake-dragon hunting scenes depicted on Neo-
Assyrian seals reflect not only the mythology of the period but also carry religious significance. As
aresult, it can be argued that these scenes do not merely portray hunting activities; they also embody
royal ideology, concepts of heroism, and broader mythological and religious meanings. In this
respect, such scenes should be regarded as visual expressions of political and religious thought in
Neo-Assyrian art.

Keywords: Neo-Assyrian, Snake-Dragon, Seal, Hunting.
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Hilma Af Klint’in Secilmis Eserlerinde Ezoterik Sembolizm Uzerine Bir inceleme

Dr. Ogr. Uyesi Mahmut Ozkan'
Dicle Universitesi
Ozet

Yirminci yilizyilin baslarinda soyut sanatin ortaya ¢ikisi, sanatin goriiniir gergekligi temsil etme
islevinin Gtesine gecerek ruhsal ve metafizik konulara yonelmesini saglamistir. Bu siirecte Hilma af
Klint, teozofi ve spiritiializmden beslenen iiretimleriyle soyut sanatin erken ve 6zgiin temsilcileri
arasinda yer almistir. Bu aragtirmanin amaci, sanat¢inin resimlerinde yer alan ezoterik sembollerin
anlam yapisini incelemek ve goriinmeyen gergekliklerin gorsel dil araciligiyla nasil temsil edildigini
ortaya koymaktir. Arastirma nitel arastirma yaklasimi dogrultusunda durum galismasi deseniyle
gergeklestirilmistir. Calismanin 6rneklemini sanat¢inin The Ten Largest, No. 7 (Adulthood), The
Swan, No. 1 ve Altarpiece, No. 1 adl1 eserleri olusturmaktadir. Veriler dokiiman incelemesi yoluyla
toplanmis, eserler gorsel analiz yontemiyle bicimsel, sembolik ve baglamsal boyutlarda
degerlendirilmistir. Arastirma sonucunda af Klint’in eserlerinde siklikla kullandig spiral, daire ve
iicgen gibi geometrik bigimlerin yalnizca estetik diizenleme unsurlari olmadigi, ruhsal gelisim,
birlik, doniisiim ve kozmik diizen gibi ezoterik kavramlarin gorsel karsiliklari olarak islev gordiigii
belirlenmistir. The Ten Largest serisinde insan yasami ruhsal gelisim evreleri lizerinden ele
alimirken, The Swan serisinde karsitliklar ve biitiinliik iligkisi 6n plana ¢ikmaktadir. Altarpiece ise
yiikselis, birlik ve ilahi diizen kavramlarin1 simgesel bir yapi igerisinde sunmaktadir. Eserlerde
kullanilan renkler, geometrik organizasyon ve kompozisyon diizeni, ezoterik diisiincenin
gorsellestirilmesinde belirleyici rol oynamaktadir. Sonug olarak Hilma af Klint’in resimleri, soyut
sanatin erken ornekleri olmanin 6tesinde, ezoterik bilgi ve ruhsal diisiincenin semboller araciligiyla
ifade edildigi 6zgiin bir gorsel sistem ortaya koymaktadir. Caligma, sanatginin eserlerinde bigimsel
yapi ile metafizik icerik arasinda giiclii bir iliski bulundugunu gostermektedir.

Anahtar Kelimeler: Hilma Af Klint, Ezoterizm, Sembolizm, Soyut Sanat, Ruhsallik.



An Examination of Esoteric Symbolism in Selected Works of Hilma Af Klint
Abstract

The emergence of abstract art in the early twentieth century marked a significant shift in artistic
practice, extending the function of art beyond the representation of visible reality toward the
exploration of spiritual and metaphysical concerns. Within this context, Hilma af Klint occupies a
distinctive position as one of the early pioneers of abstraction, whose artistic production was
profoundly informed by Theosophy and Spiritualism. This study examines the meaning structures
of esoteric symbols in the artist’s paintings and explores how invisible realities are represented
through visual language. The research was conducted within a qualitative framework and designed
as a case study. The sample consists of three works by the artist: *The Ten Largest, No. 7
(Adulthood)*, *The Swan, No. 1*, and *Altarpiece, No. 1*. Data were collected through document
analysis, and the artworks were examined through visual analysis focusing on their formal,
symbolic, and contextual dimensions. The findings indicate that geometric forms frequently
employed by af Klint, such as spirals, circles, and triangles, function not merely as aesthetic
compositional devices but also as visual manifestations of esoteric concepts including spiritual
development, unity, transformation, and cosmic order. While *The Ten Largest* addresses human
existence through stages of spiritual evolution, *The Swan* emphasizes duality and wholeness.
*Altarpiece™ presents the concepts of ascension, unity, and divine order through a symbolic visual
structure. Color, geometric organization, and compositional arrangement play a crucial role in the
visualization of esoteric thought. In conclusion, Hilma af Klint’s paintings represent more than early
examples of abstract art; they constitute a distinctive visual system through which esoteric
knowledge and spiritual thought are expressed through symbolic forms. The study reveals a strong
relationship between formal structure and metaphysical content in the artist’s oeuvre.

Keywords: Hilma Af Klint, Esotericism, Symbolism, Abstract Art, Spirituality.
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Resim Sanatinda Riickenfigur Geleneginin Gorsel ve Sembolik Boyutlar

Dr. Ogr. Uyesi Mahmut Ozkan'
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Ozet

Sanat tarihinde figiir, duygu, diisiince ve kimligin aktarilmasinda temel gorsel unsurlardan biri
olarak kullanilmaktadir. Bununla birlikte bazi sanatgilar figiirli izleyiciye sirtin1 doniik bigimde
resmederek anlatinin geleneksel isleyisinden farkli temsil bi¢imleri gelistirmistir. Alman sanat
tarthinde Riickenfigur olarak adlandirilan bu yaklagim, figiiriin yalnizca bir karakter olarak degil,
ayni1 zamanda izleyicinin bakisini1 yonlendiren ve anlamin olusumuna aracilik eden bir unsur olarak
degerlendirilmesine olanak saglamaktadir. Figiiriin yliziinlin goriinmez kilinmasi, duygunun
dogrudan aktarilmasini sinirlandirirken izleyicinin yorum siirecini genisletmekte ve eserin sembolik
boyutunu giiglendirmektedir. Bu arastirmanin amaci, resim sanatinda arkasi doniik figiiriin tagidigi
gorsel ve sembolik anlamlart incelemektir. Arastirma nitel arastirma yaklasimi dogrultusunda
gerceklestirilmig; veriler dokiiman incelemesi yoluyla toplanmis ve gorsel analiz yontemiyle
degerlendirilmistir. Calismanin 6rneklemini Caspar David Friedrich’in Sis Denizinin Uzerinde
Gezgin (Wanderer Above the Sea of Fog, 1818), Vilhelm Hammershei’nin Arkadan Goriilen Geng
Kadinli i¢ Mekan (Interior with Young Woman Seen from the Back, 1903-1904) ve Gerhard
Richter’in Betty (1988) adl1 eserleri olusturmaktadir. Eserler figiiriin konumu, bakis yonii, mekanla
iligkisi ve sembolik ¢agrisimlart agisindan incelenmistir. Arastirma sonucunda arkasi doniik figiire
farkli donemlerde farkli anlamlar yiiklendigi belirlenmistir. Friedrich’in eserinde figiir doga
karsisindaki tefekkiir ve yiicelik duygusunun tasiyicisi olarak kullanilirken, Hammershoi nin
eserinde sessizlik, mahremiyet ve ige doniis temalar1 6n plana ¢ikmaktadir. Richter’in Betty adli
eserinde ise yiiziin goriinmez kilinmasi, kimlik ve temsil iligkisini sorgulayan bir anlatim bigimine
doniismektedir. Sonug olarak arkasi doniik figiiriin yalnizca bigimsel bir tercih olmadigi, izleyicinin
bakisin1 yonlendiren, sembolik anlamlar tireten ve farkli diistinsel igerikleri goriiniir kilan 6nemli
bir gorsel temsil stratejisi oldugu belirlenmistir.

Anahtar Kelimeler: Riickenfigur, Figiiratif Resim, Gorsel Temsil, Sembolik Anlam, Sanat Tarihi.



Visual and Symbolic Dimensions of the Riickenfigur Tradition in Painting
Abstract

Throughout the history of art, the human figure has been one of the fundamental visual elements
used to convey emotions, ideas, and identity. However, some artists have developed alternative
forms of representation by depicting figures with their backs turned to the viewer, thereby departing
from conventional narrative structures. Referred to as Riickenfigur in German art history, this
approach allows the figure to be understood not only as a character within the composition but also
as a device that directs the viewer’s gaze and facilitates the construction of meaning. By concealing
the face, the direct transmission of emotion is restricted, while the viewer’s interpretive engagement
is expanded, strengthening the symbolic dimension of the artwork. The aim of this study is to
examine the visual and symbolic meanings associated with the back-turned figure in painting. The
study was conducted within the framework of a qualitative research approach. Data were collected
through document analysis and evaluated using the visual analysis method. The sample of the study
consists of Caspar David Friedrich’s Wanderer Above the Sea of Fog (1818), Vilhelm
Hammershgoi’s Interior with Young Woman Seen from the Back (1903-1904), and Gerhard
Richter’s Betty (1988). These artworks were analyzed in terms of the figure’s position, direction of
gaze, relationship with space, and symbolic connotations. The findings revealed that the back-
turned figure has been attributed different meanings across different historical periods. In
Friedrich’s work, the figure serves as a vehicle for contemplation and the experience of the sublime
in the face of nature. In Hammershei’s painting, themes of silence, privacy, and introspection come
to the forefront. In Richter’s Betty, the concealment of the face transforms into a mode of
representation that questions the relationship between identity and representation. Consequently,
the study concludes that the back-turned figure is not merely a formal artistic choice but an
important visual representational strategy that directs the viewer’s gaze, generates symbolic
meanings, and makes diverse intellectual contents visible.

Keywords: Riickenfigur, Figurative Painting, Visual Representation, Symbolic Meaning, Art
History.
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Korku ile Fantezi Arasinda Camiler: Osmanh Mimari Yiicesine Dair Batili ve Miisliiman
Anlatilar

Arastirmaci Besime Alikisioglu Tanhan'
Leiden Universitesi
Ozet

Bu bildiri, on altinci ile on dokuzuncu ylizyillar arasinda Batili seyyahlarin ve Miisliiman
gdzlemcilerin Istanbul'daki Osmanli selatin camilerini nasil betimledigini, Edmund Burke ve
Immanuel Kant'in yiice kuramlan ¢ercevesinde incelemektedir. Seyahatnameler, yazismalar ve
Osmanli edebi kaynaklarima dayanan bu bildiri, Batili seyyahlarin birbirine zit goriinen iki
tepkisinin, bir yanda korku ve tiksinti, 6te yanda biiyiilenme ve fantezi, aslinda celiskili degil, ayn
estetik yapinin iki farkli bi¢cimi oldugunu 6ne siirmektedir. Burke'iin yiiceyi korkuya dayandiran
kuramu ile Kant'in aklin sinirlarinin agilmasi olarak tanimladig yiice deneyimi, hem Cornelius de
Bruijn'iin ezana duydugu diismanligi hem de Lady Mary Wortley Montague'nun cami iglerine dair
biiyiilenmis anlatimlarini yiice deneyimleri olarak okumay1 miimkiin kilmaktadir. Bununla birlikte,
bildiri her iki tepkinin de mimari mekanin 6zgiin bir deneyimi olmadigini savunmaktadir: her ikisi
de yazarlarin siyasi, dini ve kiiltiirel konumlar1 tarafindan bigimlendirilmis, gercek deneyimden ¢ok
ylice fanteziler olarak degerlendirilebilir. Bu argiimani giiglendirmek i¢in bildiri s6z konusu Batili
anlatimlar1 Evliya Celebi ve Sai Mustafa Celebi gibi Miisliiman gozlemcilerin metinleriyle
karsilastirmali olarak okumaktadir. Batili seyyahlar yabanciyla karsilastiklarinda korku ya da
hayranlikla yanit verirken, Osmanli kaynaklar1 ayn1 mekanlar tanidik ve kutsal alanlar olarak ele
almaktadir. Bu karsitlik, ylice deneyiminin evrensel degil konumsal bir kategori oldugunu, kimin
baktigina, nereden baktigina ve hangi 6n bilgiyle geldigine gore farklilastigini, ortaya koymaktadir.
Bildiri, Ivan Kalmar'in erken dénem Oryantalizm ¢alismalarindan ve Giilru Necipoglu'nun Osmanl
cami mimarisini siyasi ve torensel bir ifade olarak ele alan arastirmalarindan yararlanarak,
seyyahlarin yiice olarak nitelendirdigi seyin bilylik 6l¢iide mimariye verilen bir tepkiden ziyade
kendi imgelem diinyalarinin bir {iriinii oldugunu ileri stirmektedir.

Anahtar Kelimeler: Osmanli Cami Mimarisi, Yicelik, Seyahatnameler, Batili Seyyahlar
Oryantalizm, Mekansal Algi, Istanbul



The Mosques Between Terror and Fantasy: Western and Muslim Accounts of the Ottoman
Architectural Sublime

Abstract

This paper examines how Western travellers and Muslim observers described Ottoman imperial
mosque architecture in Istanbul between the sixteenth and nineteenth centuries, focusing on the
aesthetics of the sublime as theorised by Edmund Burke and Immanuel Kant. Drawing on
travelogues, correspondence, and Ottoman literary sources, it argues that the seemingly opposing
responses of Western travellers, terror and disgust on one hand, fascination and fantasy on the other,
are not contradictory but rather two expressions of the same aesthetic structure. Burke's formulation
of the sublime as rooted in terror, and Kant's account of the overwhelming of rational
comprehension, provide a framework through which both Cornelius de Bruijn's hostility toward the
call to prayer and Lady Mary Wortley Montague's enchanted descriptions of mosque interiors can
be read as sublime encounters. However, the paper further argues that neither response constitutes
an authentic experience of the architectural space: both are shaped by the political, religious, and
cultural positions of their authors, producing what might be called sublime fantasies rather than
sublime experiences. To foreground this, the paper introduces a comparative dimension by reading
these Western accounts alongside Muslim observers, including Evliya Celebi and Sai Mustafa
Celebi. Where Western travellers encounter the unfamiliar and respond with terror or wonder,
Ottoman sources treat the same spaces as sites of familiar spiritual meaning. This contrast
demonstrates that the sublime is not a universal aesthetic category but a positional one, produced
differently depending on who looks, from where, and with what prior knowledge. Drawing on Ivan
Kalmar's work on early Orientalism, the paper situates these accounts within broader patterns of
Western projection onto the Ottoman world, suggesting that what travellers described as sublime
was as much a construction of their own imagination as a response to the architecture itself.

Keywords: Sublime, Ottoman Mosque Architecture, Travelogues, Western Travelers, Burke, Kant,
Orientalism, Comparative Analysis, Istanbul
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Sovyet Azerbaycanda Genel Miizik Egitiminin Kurumsal Modeli (1960-1980): Pedagojik
Yayinlar ve Metodik Kaynaklar Uzerine Bir Inceleme
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Bu aragtirmada Sovyet Azerbaycan’inin genel miizik egitiminin kurumsal yapisi, donemin
pedagojik yayinlar1 ve metodik kaynaklari temelinde incelenmistir. Calismanin temel amaci, 1960—
1980 yillart arasinda uygulanan miizik egitimi modelinin yapisal 6zelliklerini ortaya koymak ve bu
modelin Sovyet miizik pedagojisi ile Azerbaycan ulusal miizik kiiltiirii arasindaki iliskiyi nasil
sekillendirdigini degerlendirmektir. Arastirma dokiiman incelemesi yontemine dayanmaktadir.
Inceleme kapsaminda L. Aliyev’in “Negme Dersinin Tedrisi Metodikas1” (1964), Azerbaycan
SSC’de kullanilan okul miizik ders kitaplari, Sovyet miizik egitimi literatiirli ve doneme ait 6gretim
materyalleri analiz edilmistir. Bulgular, Sovyet miizik egitiminin temel ilkelerinin Azerbaycan’da
korundugunu, ancak repertuvar se¢imi, ses egitimi uygulamalar1 ve miizik dinleme etkinliklerinde
Azerbaycan halk miizigi ve mugam geleneginin sistematik bigimde programa dahil edildigini
gostermektedir. Arastirma sonucunda Sovyet Azerbaycan’inda gelistirilen genel miizik egitimi
modelinin yalnizca merkezi Sovyet pedagojisinin bir kopyasi olmadigi, aksine ulusal miizik
mirasinin egitim siirecine uyarlanmasiyla 6zgiin bir karakter kazandigi sonucuna ulagilmistir.

Anahtar Kelimeler: Sovyet Azerbaycani, Genel Miizik Egitimi, Mugam, Okul Miizigi, Sovyet
Pedagojisi, Koro Egitimi



The Institutional Model of General Music Education in Soviet Azerbaijan (1960-1980): A
Study Based On Pedagogical Publications and Methodological Sources

Abstract

This study examines the institutional structure of general music education in Soviet Azerbaijan
based on pedagogical publications and methodological sources of the period. The main aim of the
study is to reveal the structural characteristics of the music education model implemented between
1960 and 1980 and to evaluate how this model shaped the relationship between Soviet music
pedagogy and Azerbaijani national musical culture. The research is based on the document analysis
method. The study analyzes L. Aliyev’s Methodology of Teaching Singing Lessons (1964), school
music textbooks used in the Azerbaijan SSR, Soviet music education literature, and instructional
materials from the period. The findings indicate that while the fundamental principles of Soviet
music education were preserved in Azerbaijan, Azerbaijani folk music and the mugham tradition
were systematically incorporated into the curriculum through repertoire selection, vocal training
practices, and music listening activities. The results demonstrate that the general music education
model developed in Soviet Azerbaijan was not merely a replica of centralized Soviet pedagogy;
rather, it acquired a distinctive character through the adaptation of national musical heritage into
the educational process.

Keywords: Soviet Azerbaijan, General Music Education, Mugham, School Music, Soviet
Pedagogy, Choral Education
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Cagdas Sanatta Sergi Mekanimin Morfolojisi Uzerine Tipolojik Bir Bakis
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Ozet

Mekan, tarih boyunca insanlarin yasamlarini stirdiirdiigi, iletisim kurmalarini sagladigi ayni
zamanda duygu ve diigiincelerini sekillendirdigi bir alan olmustur. Mekén ve insan arasindaki bu
karsilikli etkilesim sanatsal iiretim ve sergileme bi¢imleri iizerinde etkilerini gostermistir. Sanat
eseri ve mekan iligkisi tarihsel siire¢ iginde farkli baglamlarda yeniden sekillenmis morfolojik
acidan degisimler gostermistir. 20. yiizyil itibariyle sanatgilar yeni sergileme pratikleriyle
geleneksel sergi mekaninin Gtesine gegmis, bu mekanlar eserin tasiyic1 konumunda iken eserle
etkilesim haline giren birer unsur olarak varligini siirdiirmiistiir. Eserin sergilendigi mekanla birlikte
okunmas1 baglami etkilerken mekan da eserin bir parcast haline gelmistir. Bu yaklasimla birlikte
mekanin fiziksel 6zelliklerinin yaninda deneyimsel bir alan oldugu diisiincesi etkin olmaya
baslamistir. Cagdas sanatla birlikte beyaz kiip algis1 yikilmis ve sanatgilar yeni sorgulamalarla
galerinin beyaz duvarlarinin disina ¢gitkmaya baslamislardir. Bu baglamda mekéan, modern ve ¢agdas
sanat yaklagimlariyla pasif bir alan olmanin 6tesine gegerek eserin kavramsal yanini destekleyen,
kimi zaman izleyicinin deneyimi ile sekillenen kimi zaman da eserin kendisi olan aktif bir alan
haline gelmistir. Bu arastirmanin amaci sergi mekanlarinin gecirmis oldugu bu morfolojik
doniisiimleri incelemek ve bir tipoloji ortaya koymaktir. Bu kapsamda sanatta geleneksel sergi
mekanlarinin 6tesine gegen, gercek fiziksel mekanlarin sanat eserine anlam ve bigim agisindan dahil
oldugu 1940 sonrasi donemden giiniimiize kadar {iretilmis eserler ve mekanlart incelenmistir.
Morfoloji temelinde yapilan incelemeler sonucuna sergi mekaninin doniisiimiine dair bir tipoloji
ortaya koyulabilir; “mekan iginde mekan”, “mekansiz mekan”, “mekanda yaratilan mekan”,
“giydirilmis mekan”, “mekan yanilsamasi”. Sergi mekanlarinin geg¢irdigi doniisiim sanatsal tiretim
bicimleri devam ettik¢e yeniden sekillenmektedir. Arastirmanin veri toplama stirecinde akademik
yaynlar, dergiler, kitaplar, sanatg¢ilarin internet siteleri, cagdas sanat bienal kataloglar1 ve internet
kaynaklarindan yararlanilmistir.
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A Typological Perspective On the Morphology of Exhibition Space in Contemporary Art
Abstract

Throughout history, space has been a space where people live their lives, enable them to
communicate, and at the same time shape their feelings and thoughts. This mutual interaction
between space and human beings has shown its effects on artistic production and exhibition forms.
The relationship between artworks and space has been reshaped in different contexts throughout
history and has undergone morphological changes. In this century, artists have moved beyond the
traditional exhibition space with their new exhibition practices, and these spaces have continued to
exist as an element that interacts with the work while being the pedestal for of the work. While the
context in which the work is read together with the space in which it is exhibited affects the reading
experience, the space itself has become a part of the work. With contemporary art, the perception
of the white cube has been destroyed and artists have started to go outside the white walls of the
gallery with new inquiries. In this context, the space has gone beyond being a passive space with
modern and contemporary art approaches and has become an active space that supports the
conceptual side of the work, sometimes shaped by the viewer's experience, and sometimes the work
itself. The aim of this research is to examine the morphological transformations that exhibition
spaces have undergone and to develop a typology. In this context, works produced from the post-
1940 period to the present day that go beyond traditional exhibition spaces in art have been
examined. As a result of the investigations conducted on the basis of morphology, a typology of the
transformation of the exhibition space can be revealed; “space within space”, “space without space”,
“space created in space”, “clothed space”, “illusion of space”.

Keywords: Contemporary Art, Experience, Transformation, Form
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Sanat Eserinde Hakikatin Tezahiirii: Heidegger'in Ontolojik Yaklasimi
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Bu calisma, Martin Heidegger’in sanat anlayisini ontolojik hakikat kavrayist dogrultusunda
incelemeyi ve modern estetik kuramlarin sanati 6znel haz ve giizellik ekseninde degerlendiren
yaklasimlarina karsi, sanatin hakikati aciga ¢ikarma islevini nasil temellendirdigini ortaya koymay1
amaglamaktadir. Arastirma, Heidegger’in temel metni olan Sanat Eserinin Kokeni esas alinarak
kavramsal analiz ve yorumlayici (hermeneutik) yontemle yiiriitiilmiistiir. Inceleme kapsaminda
Heidegger’in birincil metinleri temel alinmig; Kant, Hegel ve Nietzsche’ nin estetik yaklasimlar
Heidegger'in goriisleri ile karsilastirmali bir perspektifle degerlendirilmistir. Analiz siirecinde
aletheia, Dasein, diinya-yeryiizii catismasi, sanat eserinin eserligi ve nesneligi arasindaki ayrim gibi
temel kavramlar ekseninde sanat-hakikat iligkisi ¢oziimlenmistir. Bulgular, Heidegger’in sanat
eserini yalnizca estetik haz uyandiran ya da gergekligi temsil eden bir nesne olarak degil, hakikatin
tarihsel ve varolussal bigimde aciga ¢iktig1 ontolojik bir olay (Ereignis) olarak temellendirdigini
gostermektedir. Sonug¢ olarak calisma, Heidegger’in sanat anlayisinin sanati estetigin dar
sinirlarinin 6tesine tasiyarak ontolojik bir zeminde yeniden yorumladigini ve sanat eserini insanin
varlikla kurdugu iliskiyi goriiniir kilan temel bir imkan olarak konumlandirdigini ortaya
koymaktadir. Bu g¢ercevede biiyiik sanat eserlerinin, tarihsel diinyalar1 kuran ve bir toplulugun
anlam ufkunu sekillendiren kurucu bir isleve sahip oldugu sonucuna ulasilmistir.

Anahtar Kelimeler: Sanat Felsefesi, Ontoloji, Hakikat, Sanat Eseri, Heidegger



The Manifestation of Truth in the Work of Art: Heidegger's Ontological Approach
Abstract

This study aims to examine Martin Heidegger’s conception of art in light of his understanding of
ontological truth and to demonstrate how he grounds the function of art as a disclosure of truth in
contrast to modern aesthetic theories that interpret art primarily in terms of subjective pleasure and
beauty. The research is based on Heidegger’s seminal work The Origin of the Work of Art and
employs conceptual analysis together with a hermeneutic interpretative method. The analysis draws
primarily on Heidegger’s original texts while comparatively evaluating his views alongside the
aesthetic theories of Kant, Hegel, and Nietzsche. Particular attention is given to the concepts of
aletheia, Dasein, the world—earth strife, and the distinction between the work-being and thingliness
of the artwork in order to analyze the relationship between art and truth. The findings demonstrate
that Heidegger conceives the work of art not merely as an object of aesthetic pleasure or
representation, but as an ontological event (Ereignis) in which truth is historically and existentially
disclosed. The study concludes that Heidegger reinterprets art beyond the narrow confines of
modern aesthetics by situating it on an ontological ground and by conceiving the artwork as a
fundamental site through which humanity’s relation to Being becomes manifest. In this respect,
great works of art are shown to perform a constitutive role in establishing historical worlds and
shaping the horizon of meaning of a community.

Keywords: Philosophy of Art, Ontology, Truth, Work of Art, Heidegger
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Dijital Uretim Destekli Seramik Kalip Sistemleri ve Prototipleme Siireci

ibrahim Emir Aktas’, Dr. Ogretim Uyesi Mehmet Cosar
!Canakkale Onsekiz Mart Universitesi
Ozet

Bu ¢aligma, seramik iiriin tasarim ve {iretim siireglerinde SLA (Stereolithography Apparatus) ve
FDM (Fused Deposition Modeling) tabanli 3D yazici teknolojilerinin birlikte kullanimina dayali
dijital destekli bir kalip gelistirme ve hizli prototipleme ydntemi sunmayir amaglamaktadir.
Geleneksel seramik kalip tiretim siirecleri; uzun hazirlik siireleri, yiiksek maliyetler ve tasarim
degisikliklerine karsi smirli esneklik gibi cesitli dezavantajlar barindirmaktadir. Ozellikle
gastronomi ve restoran sektoriine yoOnelik 0Ozel tasarim iriinlerin gelistirilmesinde, hizli
prototipleme ve revizyon siireglerinin etkin sekilde ylriitiilmesi 6nemli bir gereklilik haline
gelmistir. Calisma kapsaminda dijital modelleme yazilimlar1 kullanilarak olusturulan tasarimlar
iizerinden hibrit bir iiretim sistemi gelistirilmistir. Siireg, yliksek hassasiyet ve yiizey kalitesi
gerektiren ana modellerin SLA teknolojisi ile iiretilmesiyle baslamaktadir. Kalip ayric1 pargalar,
pim sistemleri ve yardimei ekipmanlar FDM teknolojisi kullanilarak tiretilmekte ve geleneksel algi
kalip stireclerine entegre edilmektedir. Bu yontem sayesinde dijital ortamda hazirlanan tasarimlar
kisa siirede fiziksel prototiplere doniistiiriilebilmektedir. Gelistirilen sistem, seramik {irlinlerin
prototip iiretim siiresini azaltirken kalip hazirlama asamalarindaki is giicii ve zaman kayiplarini en
aza indirmektedir. Ayrica kullanici talepleri dogrultusunda gergeklestirilen tasarim revizyonlari
dijital ortamda hizl1 bir sekilde uygulanabilmekte ve giincellenen modeller hizli bir sekilde yeniden
uretilebilmektedir. Boylece tasarim dogrulama siiregleri hizlanmakta ve seri iiretim oncesinde iiriin
gelistirme agsamalar1 daha verimli hale gelmektedir. Arastirma kapsaminda gelistirilen yontem,
gastronomi sektoriine yonelik 6zgiin servis ve sunum {riinlerinin tasarim ve iiretiminde
uygulanmistir. Elde edilen bulgular, dijital iretim teknolojilerinin seramik sektoriindeki kalip
gelistirme ve prototipleme siireglerine dnemli katkilar saglayabilecegini gostermektedir. Sonug
olarak calisma, geleneksel seramik iiretim yontemleri ile dijital liretim teknolojilerinin birlikte
kullaniminin iiretim siireglerinde hiz, esneklik ve maliyet avantaji sundugunu ortaya koymaktadir.

Anahtar Kelimeler: Sla 3d Yazici, Fdm 3d Yazici, Seramik Kalip, Hizl1 Prototipleme.



Ceramic Mould Systems and Prototyping Processes Supported by Digital Manufacturing
Abstract

This study aims to present a digitally assisted mould development and rapid prototyping method
for ceramic product design and manufacturing processes based on the combined use of
Stereolithography Apparatus (SLA) and fused deposition modelling (FDM)-based 3D printer
technologies. Traditional ceramic mould production processes have various disadvantages, such as
long preparation times, high costs, and limited flexibility in response to design changes. In
particular, the development of custom-designed products for the gastronomy and restaurant
industries requires the effective execution of rapid prototyping and revision processes. Within the
scope of this study, a hybrid production system was developed based on designs created using digital
modelling software. The process begins with the production of master models that require high
precision and surface quality using SLA technology. Mould release components, pin systems, and
auxiliary equipment are produced using FDM technology and integrated into traditional plaster
mould processes. This method allows designs prepared in a digital environment to be transformed
into physical prototypes in a short time. The developed system reduces the prototype production
time of ceramic products while minimising labour and time losses during the mould preparation
stages. Furthermore, design revisions performed in accordance with user requirements can be
quickly implemented in a digital environment, and updated models can be rapidly reproduced. Thus,
design validation processes are accelerated, and product development stages become more efficient
before mass production. The method developed within the scope of this research was applied to the
design and production of original service and presentation products for the gastronomy industry.
The findings show that digital manufacturing technologies can make significant contributions to
mould development and prototyping processes in the ceramics industry. In conclusion, this study
demonstrates that the combined use of traditional ceramic manufacturing methods and digital
production technologies offers advantages in terms of speed, flexibility, and cost-effectiveness in
production processes.

Keywords: Sla 3d Printer, Fdm 3d Printer, Ceramic Mould, Rapid Prototyping
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Memo Akten’in Sanatinda Doga ve Teknolojik Kesisimler

Dr. Ogr. Uyesi Ozlem Giirpmnar', Fatma Nur Ertutar®
!Ardahan Universitesi
Ozet

Istanbul dogumlu olan Memo Akten, sanatinda doga ve teknolojiyi bir arada kullanan ve insan
ile doga arasindaki sorgulamalar arastiran multidisipliner bir sanatgidir. Sanatg1 ¢alismalarinda;
dogay1, kolektif hafizay1, teknolojiyi ve yapay zekay: ara¢ olarak kullanarak ekosistem iliskilerini
ele almig; doga ve insan varligini anlamaya ¢aligmistir. Ayn1 zamanda sanatinda teknoloji, makine
ve insan arasindaki is birligine dikkat ¢ekmistir. Sanatg1 bu is birligini ses, miizik, hareketli
gorseller, enstalasyonlar ve performanslardan olusan ¢oklu ortam deneyimleri araciligiyla goriiniir
kilmaya ve izleyicinin etkilesime girebilecegi bir mekan yaratmaya ¢alismistir. Bu arastirmanin
amaci, doga ve ekosistem igerisindeki tiim varliklarin birbirleri ile olan iletisimini ve doniisiim{inii
teknoloji araciligiyla anlamak, hatirlamak ve deneyimlemeyi ortaya koymaktir. Giinlimiiz sanatinda
teknolojik gelismeler sanatta doniislim siiregleriyle birlikte degerlendirilmektedir. Teknoloji, ortaya
cikis sebebinden uzaklagarak sanat iiretimindeki aliskanliklari degistirecek noktaya kadar
ulasmisti. Bu dogrultuda Memo Akten, teknolojik araglarla doganin ve canlilarin evrilen
goriintiilerinden olusan meditatif dijital deneyimler sunarak izleyiciyi diisiinmeye davet etmektedir.
S6z konusu olan doga ve teknoloji kavramlar1 Akten’in sanatinda birbirini besleyen iki 6nemli
faktor olarak goriilmektedir. Elde edilen bulgular ise, Memo Akten’in sanat pratiginin doga, ekoloji,
makine ve teknoloji arasindaki karsilikli iligskiyi sorguladigini gostermektedir. Sanatgi, doganin
kusursuz, organik ve uyumlu iletisim aglarini teknolojinin sistematik a1 ile bir araya getirerek
izleyiciye doga ve teknoloji arasindaki iliskiyi yeniden diisiinme firsat1 saglamistir. Bu bulgulara
ulagmak icin nitel arastirma yontemlerinden olan betimsel analiz yontemi ile sanat¢inin bazi
caligsmalar1 incelenmistir. Arastirma sonucunda sanatginin, dogayr teknolojinin bakisiyla
deneyimleme bi¢imini doga, kozmik biling, ekolojik dongii, dijital maneviyat ve veri
dramatizasyonu baglaminda ele aldig1 goriilmiistiir. Sanat¢1, doganin iletisim giiciinii teknolojiyle
iligkilendirerek siirekli evrimlesen ve doniistim geciren bir yap1 kurmus ve bu yapi araciliiyla
teknoloji-doga-sanat pratikleri {lizerinden farkli diisiinme bigimlerinin miimkiin olabilecegini
gostermistir.

Anahtar Kelimeler: Memo Akten, Doga, Teknoloji, Ekosistem



The Intersections of Nature and Technology in Memo Akten's Art
Abstract

Born in Istanbul, Memo Akten is a multidisciplinary artist whose practice integrates nature and
technology while exploring questions concerning the relationship between humans and nature. In
his works, he examines ecosystem relationships by employing nature, collective memory,
technology, and artificial intelligence as artistic tools, while seeking to understand nature and human
existence. At the same time, he has drawn attention to the collaboration between technology,
machines, and humans in his artistic practice. Through multimedia experiences consisting of sound,
music, moving images, installations, and performances, he has sought to make this collaboration
visible and to create an interactive environment in which viewers can actively engage. The aim of
this research is to understand, remember, and articulate the experience of communication and
transformation among all entities within nature and ecosystems through technology. In
contemporary art, technological developments are considered alongside processes of artistic
transformation. Technology has evolved beyond its original purpose, reaching a point at which it
has transformed established practices of artistic production. Accordingly, Memo Akten invites
viewers to reflect by presenting meditative digital experiences composed of evolving images of
nature and living organisms through technological tools. Within Akten’s artistic practice, the
concepts of nature and technology are regarded as two fundamental elements that mutually reinforce
one another. The findings indicate that Akten’s artistic practice interrogates the reciprocal
relationship between nature, ecology, machines, and technology. By bringing together the flawless,
organic, and harmonious communication networks of nature with the systematic networks of
technology, the artist provides viewers with an opportunity to reconsider the relationship between
nature and technology. To reach these findings, selected works by the artist were examined using
the descriptive analysis method, one of the qualitative research methods. The results of the research
demonstrate that the artist addresses ways of experiencing nature through the lens of technology
within the contexts of nature, cosmic consciousness, ecological cycles, digital spirituality, and data
dramatization. By relating nature’s communicative capacity to technology, the artist constructs a
structure characterized by continuous evolution and transformation and, through this structure,
demonstrates that alternative modes of thinking can emerge through the intersection of technology,
nature, and artistic practices.

Keywords: Memo Akten, Nature, Technology, Ecosystem
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Gaziantep Biiyiiksehir Belediyesi Bebek Kiitiiphane’sinde Anne & Bebek Yogasi ve Cocuk
Yogasi Atolyelerine Katilan Ebeveynlerin Goriisleri: Nitel Bir Arastirma

Giilistan Bilgi Polat', Uzm. Defne Incenacar?
'Gaziantep Biiyiiksehir Belediyesi
Ozet

Bu c¢alismanin amaci, Gaziantep Biiyiiksehir Belediyesi Bebek Kiitliiphanesi'nde yiiriitiilen Anne
& Bebek Yogasi ile Cocuk Yogasi atdlyelerine katilan 03-07 ay bebekler ve 48-60 ay grubu
cocuklara sunulan hizmetlerin ebeveyn bakis agisiyla kapsamli ve biitlinciil bir perspektifte
incelenmesidir. Arastirmada ebeveynlerin deneyimlerini derinlemesine ortaya koymak amaciyla
nitel arastirma yontemi benimsenmis ve arastirma deseni olarak fenomenoloji (olgubilim)
kullanilmistir. Calisma grubu, amacl 6rnekleme yontemlerinden maksimum ¢esitlilik 6rneklemesi
teknigi ile belirlenmistir. Aragtirmaya, Gaziantep Biiyliksehir Belediyesi Bebek Kiitiiphanesi'nde
Anne & Bebek Yogasi ile Cocuk Yogasi atolyelerine katilan gocuklarin ebeveynleri dahil edilmistir.
Veri toplama siirecinde ilgili alanyazin incelenmis, kuramsal ¢erceve dogrultusunda yari
yapilandirilmis goriisme formu hazirlanmistir. Elde edilen veriler igerik analizi yontemiyle analiz
edilmistir. Analiz siireci; verilerin kodlanmasi, temalarin olusturulmasi, kod ve temalarin
dizenlenmesi, tanimlanmasi ve yorumlanmasi asamalarindan olusmustur. Goriismelerden elde
edilen ses kayitlar1 yazili metne doniistiiriilerek bilgisayar ortamina aktarilmis, ardindan MAXQDA
20 programi kullanilarak analiz edilmistir. Kodlama siirecinde iki aragtirmaci bagimsiz olarak
kodlama yapmis, daha sonra ortak degerlendirme toplantilar1 gerceklestirilerek kodlar ve temalar
gbzden gecirilmis ve arastirmanin nihai tema yapisi olusturulmustur. Arastirma sonucunda dort ana
tema belirlenmistir. Birinci tema, yoga atdlyelerinin ¢ocuklar ve aileler iizerindeki psikolojik ve
zihinsel etkilerini kapsamaktadir. Ikinci tema, atdlyelerin cocuklarin fiziksel ve gelisimsel
ozellikleri ile dikkat siireleri tizerindeki etkilerine odaklanmaktadir. Bulgular, ailelerin bu siiregte
psikolojik destek, ebeveyn egitimi ve etkili iletisim konularinda destege ihtiya¢ duyduklarini
gostermektedir. Ucgiincii tema, ailelerin ve g¢ocuklarin yoga deneyimlerine iliskin ¢ok y&nlii
degerlendirmelerini icermektedir. Dérdiincii tema ise Bebek Kiitiiphanesi tarafindan sunulan
hizmetlerin olumlu etkileri, ailelerin kiitiiphaneyi diizenli bir kullanic1 olarak benimsemelerine
iliskin gortisleri ve hizmetlerin gelistirilmesine yonelik Onerilerden olusmaktadir. Arastirma
sonuglart dogrultusunda, bebek kiitliphanelerinde ¢ocuklar ve ailelere yonelik uzmanlar tarafindan
yiiriitiilen gelisim destekleyici uygulamalarin nitelik ve nicelik bakimindan gii¢lendirilmesi, hizmet
cesitliliginin artirilmasi ve benzer uygulamalarin yayginlastirilmasi dnerilmektedir.

Anahtar Kelimeler: Kiitiiphanecilik, Psikoloji, Atdlye, Bebek Kiitiiphanesi, Anne ve Bebek
Yogasi, Cocuk Yogasi



Views of Parents Participating in Mother-Baby Yoga and Children's Yoga Workshops At the
Gaziantep Metropolitan Municipality Baby Library: A Qualitative Study

Abstract

The aim of this study was to examine the services provided through the Mother—Baby Yoga and
Children's Yoga workshops conducted at the Gaziantep Metropolitan Municipality Baby Library
for infants aged 3—7 months and children aged 48—60 months from the perspectives of their parents
using a holistic approach. A qualitative research method was adopted to explore parents' experiences
in depth, and a phenomenological research design was employed. The study group was determined
using maximum variation sampling, a purposive sampling technique. Participants were parents
whose children attended the Mother—Baby Yoga and Children's Yoga workshops at the Gaziantep
Metropolitan Municipality Baby Library. During data collection, the relevant literature was
reviewed, and a semi-structured interview form was developed based on the theoretical framework.
Data were analyzed through content analysis, including coding, categorizing, generating themes,
organizing codes and themes, defining themes, and interpreting findings. Audio-recorded interviews
were transcribed verbatim and analyzed using MAXQDA 2020. Two researchers independently
coded the data and reached consensus through evaluation meetings to establish the final thematic
structure. The findings revealed four main themes. The first theme concerned the psychological and
cognitive effects of the yoga workshops on children and their families. The second theme focused
on physical and developmental outcomes and improvements in children's attention span. Findings
also indicated that parents needed support in psychological well-being, parenting education, and
effective communication throughout the process. The third theme addressed multidimensional
evaluations of the yoga experiences by both parents and children. The fourth theme included the
effects of Baby Library services, parents' views on becoming library users, and suggestions for
improvement. Based on the findings, developmental support activities provided by specialists in
baby libraries should be strengthened qualitatively and quantitatively, service diversity should be
expanded, and similar practices should be disseminated to promote early childhood development.

Keywords: Baby Library, Mother and Baby Yoga, Children's Yoga, Librarianship, Psychology



Makale id= 48
ORCID ID: 0000-0002-8912-4557

Sanat Egitiminde U¢ Boyutlu Modelleme Siirecinin Yaratici Diisiinmeye Etkisi

Feyzi Asik!
'MEB, Muazzez Siimer Mesleki ve Teknik Anadolu Lisesi
Ozet

Bu bildiri, sanat egitiminde ii¢ boyutlu modelleme siirecinin 6grencilerin yaratici diislinme
becerileri iizerindeki etkisini incelemektedir. U¢ boyutlu modelleme, dgrencinin yalnizca iki
boyutlu yiizey tizerinde degil, hacim, derinlik ve mekan iligkileri iizerinden diisiinmesini saglayarak
yaratict problem ¢6zme siireglerini destekleyen Onemli bir egitim aracidir. Sanat egitiminde
geleneksel yontemler ¢ogunlukla ¢izim ve gozleme dayaliyken, ii¢c boyutlu modelleme 6grenciyi
aktif liretim silirecine dahil eder. Bu siiregte 6grenci, formu tasarlarken ayn1 zamanda malzeme,
denge, oran ve kompozisyon gibi unsurlari es zamanli olarak degerlendirmek zorundadir. Bu durum,
analitik diisiinme ile sezgisel yaraticilig1 bir araya getirir. U¢ boyutlu modelleme siireci, 6grencinin
soyut dusiinme becerisini gelistirirken ayn1 zamanda somut {iretim tizerinden 6grenmesini saglar.
Ozellikle kil, tel, kopiik ve dijital modelleme yazilimlar gibi farkli materyal ve araglarin kullanimu,
ogrencinin ¢ok yonlii diistinme kapasitesini artirir. Ayrica hata yapma ve yeniden diizenleme imkani,
yaratict siirecin dogal bir parcasi olarak goriiliir ve 6grencinin deneysel yaklasimini giiglendirir.
Sonug olarak, ii¢ boyutlu modelleme sanat egitiminde yalnizca teknik bir beceri degil, ayn1 zamanda
yaratict diistinmeyi besleyen biitiinciil bir 6grenme alanidir. Bu siire¢, dgrencilerin 6zgiin fikir
gelistirme, problem ¢ozme ve estetik farkindaliklarini artirarak sanat egitiminin niteligine dnemli
katkilar sunmaktadir.

Anahtar Kelimeler: Ug Boyutlu Modelleme, Sanat Egitimi, Yaratic1 Diisiinme, Gérsel Sanatlar



The Effect of the Three-Dimensional Modeling Process in Art Education On Creative
Thinking

Abstract

This paper examines the effect of the three-dimensional modeling process in art education on
students’ creative thinking skills. Three-dimensional modeling is an important educational tool
that supports creative problem-solving processes by enabling students to think not only on a two-
dimensional surface but also through volume, depth, and spatial relationships. While traditional
methods in art education are mostly based on drawing and observation, three-dimensional
modeling actively involves students in the production process. In this process, students must
simultaneously consider elements such as material, balance, proportion, and composition while
designing forms. This situation brings together analytical thinking and intuitive creativity. The
three-dimensional modeling process develops students’ abstract thinking skills while also enabling
learning through tangible production. The use of different materials and tools such as clay, wire,
foam, and digital modeling software enhances students’ capacity for multidimensional thinking. In
addition, the opportunity for making mistakes and redesigning is considered a natural part of the
creative process, strengthening students’ experimental approach. In conclusion, three-dimensional
modeling in art education is not only a technical skill but also a holistic learning field that fosters
creative thinking. This process significantly contributes to art education by enhancing students’
ability to develop original ideas, solve problems, and gain aesthetic awareness.

Keywords: Three-Dimensional Modeling, Art Education, Creative Thinking, Visual Arts
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Dijital Cagda Cocuk Resimleri: Teknolojik Deneyimlerin Estetik Algl, imgesel Diisiinme ve
Gorsel Ifade Uzerindeki Etkisi
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Ozet

Bu c¢alisma, dijital cagda ¢ocuk resimlerinin ve ii¢ boyutlu oyun/tasarim {irtinlerinin teknolojik
deneyimlerle nasil kesistigini ele almaktadir. Arastirmanin ¢ikis noktasini, 4 ve 6 yasindaki iki
cocugun LEGO ve yap1 oyuncaklari, elektronik devreli oyuncaklar, akilli ev diizenekleri, miize ve
kent gezileri, giinlik yasam teknolojileri ile STEAM temelli etkinlikler sonrasinda ortaya
koyduklart ¢izim ve tasarim &rnekleri olusturmaktadir. Cocuk resimleri bu metinde yalnizca
gelisimsel ¢izgi olgunlugunu gosteren lirlinler olarak degil; gozlem, bellek, hayal giicii, estetik
tercih ve teknolojik kavramlari sembollestirme bicimlerinin izlenebildigi kiiltiirel-pedagojik
metinler olarak degerlendirilmistir. Nitel 6rnek olay yaklasimiyla hazirlanan arastirmada gorsel
materyaller yorumlayici betimleme ve gorsel icerik ¢oziimlemesiyle incelenmistir. Bulgular,
cocuklarin teknolojik deneyimleri oldugu gibi kopyalamaktan c¢ok, onlari islev, hareket,
mekanizma, 151k, baglanti, doniisiim ve yasam alani gibi kavramlar {izerinden yeniden kurduklarin
gostermektedir. LEGO ile yapilan siipiirge, géz olglim cihazi, balon sisirme makinesi, motorlu
mekanizma ve ugak gibi lirtinler parca-biitiin iligkisi, mekansal alg1 ve islevsel tasarim diislincesine
isaret ederken; astronomik saat, Louvre piramidi, kale-sato, akilli ev, kamp ve STEAM temali
cizimler gergek yasam deneyimlerinin sembolik ve estetik bir gorsel dile doniisebildigini ortaya
koymaktadir. Calismada dijital sanat uygulamalari ve yapay zekd destekli gorsel araglarin
cocuklarin yaratici siireglerine destek olabilecegi, ancak bu destegin cocugun 6znesini, el becerisini,
deneyimsel gbzlemini ve 6zgiin imgesel iiretimini gélgelemeyecek bigimde planlanmasi gerektigi
savunulmaktadir. Bu baglamda teknoloji, hazir goriintii sunan bir aragtan ziyade ¢ocugun ¢evresini
anlamasina, doniistiirmesine ve gorsel olarak yeniden ifade etmesine katki saglayan bir 6grenme
ortami olarak goriilmelidir. Arastirma aile i¢i gdzlemle olusan smirli 6rneklere dayandigindan
genellenebilir sonuglar ileri siirmekten ¢ok, teknoloji deneyimi ile ¢ocuk imgesi arasindaki iligkiye
dair yorumlayici ipuglar1 sunmaktadir. Sonug olarak teknolojiyle temas eden ¢ocuk resimleri, erken
cocuklukta gorsel ifade, tasarim okuryazarligi ve yaratici diisiinmenin birlikte gelistigi dikkate
deger bir arastirma alan1 olarak degerlendirilebilir.

Anahtar Kelimeler: Cocuk Resmi, Teknolojik Deneyim, Steam, Lego, Yapay Zeka, Gorsel Ifade.



Children’s Drawings in the Digital Age: the Impact of Technological Experiences On
Aesthetic Perception, Imaginative Thinking and Visual Expression

Abstract

This study explores the relationship between children’s drawings, three-dimensional play/design
products, and technological experiences in the digital age. It is based on visual materials produced
by two children aged four and six after encounters with LEGO and construction toys, electronic
circuit toys, smart-home arrangements, museum and city visits, everyday technologies, and
STEAM-oriented activities. Children’s drawings are not approached simply as indicators of
developmental drawing stages. Rather, they are read as cultural and pedagogical texts through which
observation, memory, imagination, aesthetic choice, and the symbolic transformation of
technological concepts become visible. Designed as a qualitative case study, the paper examines the
visual materials through interpretive description and visual content analysis. The findings indicate
that children do not merely reproduce technological experiences. Instead, they reshape these
experiences through ideas such as function, movement, mechanism, light, connection,
transformation, and living environment. LEGO-based products such as a vacuum cleaner, an eye-
measurement device, a balloon-inflating machine, a motorized mechanism, and an airplane reveal
children’s part-whole reasoning, spatial perception, and functional design thinking. Drawings
inspired by the Astronomical Clock, the Louvre pyramid, castles, smart homes, camping
experiences, and STEAM activities show how lived experiences may be translated into symbolic
and aesthetic visual language. The study also argues that digital art applications and AI-supported
image tools can offer useful support in children’s creative processes, provided that they do not
overshadow children’s agency, manual exploration, experiential observation, and original
imaginative production. Overall, children’s visual expressions in technology-rich environments
should be considered an important field in which visual expression, design literacy, and creative
thinking develop together during early childhood. The paper therefore proposes a balanced
pedagogical perspective that brings hands-on construction, digital visual culture, museum learning,
and ethically guided AI use together within child-centered art education.

Keywords: Children’s Drawings, Technological Experience, Steam, Lego, Artificial Intelligence,
Visual Expression
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Zanaatin Akiskan Hafizasi: Ayakkabi ve Seramik Zanaatlarinda Dijital Doniisiim Siirecinde
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Bu caligma, zanaat temelli iiretim pratiklerinde malzemenin bi¢imlenmesini, estetik nitelik
kazanmasini ve liretim bilgisinin kusaklararasi aktarimini belirleyen temel unsurlardan biri olan
suyu, dijital doniislim siireclerinin yarattigi paradigma degisimi baglaminda ele almaktadir.
Geleneksel tiretim hafizasinin merkezinde yer alan su; deri, tekstil ve seramik gibi disiplinlerde
malzemenin islenebilirligini saglayan teknik bir girdinin Gtesinde, zanaatin duyusal deneyimini,
ustalik bilgisini ve kiiltiirel stirekliligini tasiyan varolussal bir araci ve iiretim kiiltliriiniin kurucu
bileseni olarak degerlendirilmektedir. Bu yoniiyle su, zanaat tiretiminde fiziksel bir bilesen olmanin
yaninda bi¢cim verme, hissetme ve Ogrenme siireglerini biitiinlestiren ve zanaatkarin dogayla
kurdugu kadim iliskiyi somutlastiran 6zgiin bir zanaat dili niteligi tagimaktadir. Arastirma
kapsaminda ayakkabi tasarimi ve seramik sanati Ornekleri {izerinden, suyun geleneksel
yontemlerdeki dogrudan ve yogun kullanimi ile Endiistri 4.0 paradigmasi ¢ergevesindeki dolayli,
kontrollii ve veriye dayali yonetimi karsilagtirilmaktadir. Bu gercevede, dzellikle deri isleme ve
ylizey hazirlama siire¢lerinde belirleyici olan ve geleneksel metodolojide yiiksek sarfiyat gerektiren
su kullaniminin; dijital simiilasyon, parametrik modelleme ve sanal prototipleme gibi araclar
araciligryla nasil yeniden yapilandirildig literatiir esliginde kuramsal bir diizlemde tartigilmaktadir.
Dijital ortamda gerceklestirilen tasarim denemeleri, fiziksel kalip ihtiyacini ve deneme-yanilma
kaynakli hatali numune iiretimini minimize ederek; atiksiz imalat ve kaynak verimliligini 6nceleyen
yeni nesil tiretim yaklagimlarinin gelismesine olanak tanimaktadir. Sonug olarak dijital doniisiimiin
suyu iretim siirecinden digslamadigi; aksine onu Olgiilebilir, yonetilebilir ve siirdiiriilebilir bir
tasarim parametresine doniistiirdiigli goriilmektedir. Bu doniisiim, zanaatin 6ziinde yer alan
bedensel deneyime dayali bilginin algoritmik diislince sistematigi ile dijital ortamda yeniden
yorumlanmasini miimkiin kilarken, sanatsal iiretim siireglerinde ekolojik duyarlilik ve gevresel
sorumluluk bilincini de giigclendirmektedir. Calisma, dijital doniisiimii geleneksel zanaat mirasin
gortiniir kilarak gelecege tasiyan ve elestirel bir farkindalikla ele alinmasi gereken ¢agdas bir tiretim
araci olarak degerlendirmekte; suyu ise bu siirecte anlam ve islev degistirerek zanaatin gegmisle
gelecek arasinda koprii kuran akiskan hafizasini temsil eden temel bir unsur olarak
konumlandirmaktadir.
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The Fluid Memory of Craft: the Formative Role of Water in the Digital Transformation
Process of Footwear and Ceramic Crafts

Abstract

This study addresses water—a core element determining material formulation, aesthetic
qualification, and the intergenerational transmission of production knowledge in craft-based
practices—within the context of the paradigm shift brought about by digital transformation.
Positioned at the center of traditional production memory, water is evaluated in disciplines such as
leather, textiles, and ceramics not merely as a technical input, but as an existential medium and a
constitutive component of production culture that carries the sensory experience and cultural
continuity of craft. Beyond being a physical component, water serves as a unique craft language
that integrates the processes of shaping, sensing, and learning, thereby embodying the ancient
relationship between the artisan and nature. Within the scope of the research, the direct utilization
of water in traditional methods is compared with its data-driven management under the Industry 4.0
paradigm through the examples of footwear design and ceramic art. Within this framework, how
water usage—which is decisive in leather processing and requires high consumption in traditional
methodology—is restructured through digital simulation, parametric modeling, and virtual
prototyping is discussed on a theoretical plane. Design iterations conducted in digital environments
minimize the need for physical molds and faulty sample production, thereby enabling next-
generation production approaches that prioritize zero-waste manufacturing and resource efficiency.
In conclusion, digital transformation does not exclude water from the production process; on the
contrary, it transforms it into a measurable and sustainable design parameter. While this
transformation enables the digital reinterpretation of bodily experience-based knowledge through
algorithmic thinking, it strengthens ecological sensitivity in artistic production. Ultimately, the
study positions water as a fundamental element representing the fluid memory of craft, which
bridges the past and the future by shifting its meaning and function.

Keywords: Craft, Water, Digital Transformation, Footwear, Ceramics, Fluid Memory.
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Bu arastirmanin amaci, seramik atdlyelerinde 6grenme ve iiretim siireclerinin 6znelerarasilik
baglaminda nasil sekillendigini ortaya koymaktir. Bu dogrultuda 6gretmen-6grenci ve dgrenci-
ogrenci etkilesimlerinin sanatsal iiretim, Ogrenme ve anlam olusturma siireclerine etkisi
incelenmistir. Oznelerarasilik, anlamin karsilikli etkilesim, deneyim paylasimi ve ortak iiretim
yoluyla olustugunu savunan; bireysel 6grenmenin Otesine gecen iligkisel bir kuramsal cergeve
olarak ele alinmistir. Arastirma, nitel aragtirma yontemlerinden fenomenoloji deseni kapsaminda
yiiriitiilmiistiir. Calisma grubunu, Van Yiiziincii Y1l Universitesi Egitim Fakiiltesi Giizel Sanatlar
Egitimi Boliimii Resim-Is Egitimi Anabilim Dalinda seramik atdlye dersini alan 13 &grenci
olusturmaktadir. Veriler; yar1 yapilandirilmis goriismeler, arastirmaci gozlemleri ve arastirmact
notlar araciligiyla toplanms, igerik analizi yontemiyle ¢oziimlenmistir. Arastirma sonucunda {i¢
ana tema belirlenmistir: Ogretmen-Ogrenci Etkilesimi, Ogrenci-Ogrenci Etkilesimi ve Ortaklasa
Anlamlandirma. Bulgular, 6gretmenin yalnizca bilgi aktaran bir otorite olarak degil, liretim siirecine
etkin bigimde katilan ve 6grenmeyi destekleyen bir 6zne olarak algilandigini ortaya koymaktadir.
Ogrenciler arasindaki yatay bilgi paylasimi, karsilikli gézlem ve dayamsmanin iiretim siirecini
olumlu yonde etkiledigi; hata, belirsizlik ve deneme-yanilma deneyimlerinin bireysel basarisizliklar
olarak degil, ortak o6grenme firsatlarina doniisen paylasilan deneyimler olarak anlam kazandigi
belirlenmistir. Bunun yani sira bireysel iiretim siireglerinin, smif ici etkilesimler araciligiyla
ortaklasa anlam olusturma deneyimlerine doniistiigii goriilmistiir. Seramik atdlyelerinin, bilginin
tek yonli aktarildigi geleneksel 6gretim ortamlarindan ziyade, 6gretmen ve 6grencilerin karsilikli
etkilesim iginde birlikte anlam irettikleri Oznelerarasi 0grenme ortamlari oldugu sonucuna
ulasilmistir. Bu baglamda sanat egitimi uygulamalarinda etkilesimi, is birligini ve ortak iiretimi
destekleyen 6grenme ortamlarinin tasarlanmasinin, 6grencilerin hem sanatsal gelisimlerini hem de
ogrenme deneyimlerini gliglendirecegi degerlendirilmektedir.
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Intersubjective Learning in the Ceramic Studio Production Process
Abstract

The aim of this study is to examine how learning and production processes in ceramic studios are
shaped within the framework of intersubjectivity. Accordingly, the study investigates the influence
of teacher—student and student—student interactions on artistic production, learning, and meaning-
making processes. Intersubjectivity is conceptualized as a relational theoretical framework that
posits meaning as emerging through reciprocal interaction, shared experience, and collaborative
production, thereby extending beyond an individualistic understanding of learning. The study was
conducted using a phenomenological design within the qualitative research paradigm. The study
group consisted of 13 students enrolled in the ceramic studio course offered by the Department of
Art Education, Faculty of Education, Van Yiiziincii Y1l University. Data were collected through
semi-structured interviews, researcher observations, and researcher field notes, and were analyzed
using content analysis. The findings revealed three overarching themes: Teacher—Student
Interaction, Student—Student Interaction, and Collaborative Meaning-Making. The results indicate
that the teacher was perceived not merely as an authority responsible for transmitting knowledge,
but as an active participant in the production process who facilitated learning. Horizontal knowledge
sharing, mutual observation, and peer support among students were found to contribute positively
to the production process. Furthermore, experiences of error, uncertainty, and trial-and-error were
interpreted not as individual failures but as shared learning opportunities that gained meaning
through collective experience. In addition, individual production processes evolved into
collaborative meaning-making experiences through classroom interactions. The study concludes
that ceramic studios function not as traditional instructional settings characterized by one-way
knowledge transmission, but as intersubjective learning environments in which teachers and
students collaboratively construct meaning through reciprocal engagement. In this context, it is
argued that designing learning environments in art education that foster interaction, collaboration,
and collective production can enhance both students' artistic development and their learning
experiences.

Keywords: Keywords: Intersubjectivity, Ceramic Studio, Art Education.
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2020-2025 Yillar1 Aras: Tiirkiye’de Miizikal Tiyatro: Egilimler ve Ornekler Uzerine
Betimsel Bir Inceleme
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Bu caligmada miizikal tiyatro; sarki, dans ve dramatik anlatinin birbirinden ayr1 unsurlar olarak
degil, tek bir biitiiniin pargalar1 olarak isledigi bir sahne sanati olarak tanimlanmaktadir. Bu
yaklagimda miizik, sahneyi siisleyen bir ek unsur degil, dramatik kurguyu dogrudan tasiyan temel
bir anlatim aracidir. Bu ¢alismanin amaci, 2020-2025 yillar1 aras1 Tiirkiye’de kurumsal (devlet ve
sehir) ve Ozel tiyatrolar bilinyesinde sahnelenen miizikal tiyatro prodiiksiyonlarmin genel
goriinlimiinii ve egilimlerini ortaya koymaktir. Arastirmanin evrenini, belirtilen donemde
Tiirkiye’de sahnelenmis toplam 58 prodiiksiyon olusturmaktadir. Olgiit 6rnekleme yontemiyle;
cocuk ve aile miizikalleri, kolaj konser niteligindeki yapimlar, orkestrasiz/pleybek sahnelemeler ve
sarkilarin dramatik yapiya yeterince hizmet etmedigi miizikli oyun diizeyinde kalan yapimlar
evrenden ¢ikarilarak 6rneklem 21 prodiiksiyona indirgenmistir. Veriler, prodiiksiyonlara ait afis,
program, basin metni ve arastirmacinin dogrudan izleyici olarak katildig1 gosterimlere ya da gorsel
kayitlarina dayali gozlem notlarindan olusmaktadir. Elde edilen veriler nitel igerik analizi
yontemiyle ¢éziimlenmis; prodiiksiyonlar yapim 6l¢egi, kurum tiirii ve miizikal yap: kategorileri
dogrultusunda siniflandirilmistir. i1k bulgular, &zel tiyatrolarin iiretim cesitliligi ve teknik altyap:
bakimindan 6ne ¢iktigini, kurumsal tiyatrolarin ise daha sinirh sayida ama istikrarli bir liretim seyri
izledigini ortaya koymaktadir. Calisma, giincel Tiirk miizikal tiyatrosuna dair sistematik bir
dokiiman ve gozlem temelli haritalama sunmasi bakimindan alana katki saglamaktadir.
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Musical Theatre in Tiirkiye (2020-2025): A Descriptive Study of Contemporary Trends and
Selected Productions

Abstract

This study conceptualizes musical theatre as a performative form in which music, dance, and
dramatic narrative operate not as discrete theatrical components but as interdependent elements of
a dramaturgical structure. From this perspective, music is not conceived as an ornamental
accompaniment to the stage but as a primary narrative medium which actively shapes and advances
the dramatic discourse. The study investigates the production ecology of musical theatre in Tiirkiye
between 2020 and 2025 by examining productions staged by publicly funded theatre institutions -
including the State Theatres and Municipal Theatres- as well as private theatre companies. The
research corpus initially consisted of fifty-eight productions presented during the specified period.
Using criterion sampling, productions classified as children’s and family musicals, concert-style
collage performances, productions relying on playback or lacking a live orchestra, and music-based
plays in which musical numbers do not function as integral dramaturgical components were
excluded. Consequently, the analytical sample was reduced to twenty-one productions that met the
established criteria for musical theatre. The data set consists of production posters, programmes,
printed matter, and observational field notes derived from performances attended by the researcher
as well as from available audiovisual recordings. The collected data were analyzed through
qualitative content analysis and the productions were categorized according to production scale,
institutional structure, and musical dramaturgical characteristics. The preliminary findings indicate
that private theatre companies demonstrate greater diversity in production practices and more
advanced technical capabilities, whereas publicly funded theatres maintain a comparatively limited
yet consistent pattern of production. By offering a systematic mapping of contemporary musical
theatre practices in Tiirkiye based on documentary evidence and performance observation, this
study contributes to the current Turkish musical theatre.
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Cocuk Kitabr Tasariminda Renk ve Anlam i]iskisi: Secili Eserler Uzerinden
Gostergebilimsel Bir Inceleme
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Bu ¢alisma, ¢ocuk kitab1 tasariminda renk ve anlam iliskisini, gostergebilimsel (semiyotik) bir
perspektiften incelemeyi amaglamaktadir. Arastirmada resimli ¢ocuk kitaplarinda kullanilan renkler
ve gorsel 6geler, yalnizca metni destekleyen estetik unsurlar olarak degil; ayn1 zamanda toplumsal,
kiiltiirel ve pedagojik anlamlar iireten gdstergeler olarak ele alinmistir. Renklerin karakter, mekéan,
duygu ve anlati kurgusunun olusturulmasindaki islevleri, gostergebilim kurami c¢ergevesinde
degerlendirilmistir. Arastirma, nitel arastirma ydntemine dayali olarak betimsel analiz ve
gostergebilimsel ¢dziimleme yaklasimi dogrultusunda yiiriitiilmiistiir. Calismanin 6rneklemini,
Penguin Yayinevi tarafindan hazirlanan Tiim Zamanlarin En Iyi 100 Cocuk Kitabr listesinde, 5-8
yas cocuklara yonelik kategoride yer alan ilk bes eser olusturmaktadir. Orneklem, amagh 6rnekleme
ydntemi kullanilarak belirlenmistir. Incelenen eserler; Mrs Pepperpot Stories, Danny the Champion
of the World, The Little Prince, The Story of Doctor Dolittle ve The Giving Tree'dir. Calismada
eserlerin kapak tasarimlari ve se¢ili i¢ sayfa gorselleri; renk kullanimi, gorsel gostergeler, simgeler,
karakter temsilleri ve bu unsurlarin olusturdugu anlam katmanlar1 agisindan incelenmistir. Bulgular,
renklerin ¢ocuk kitaplarinda yalnizca estetik bir tercih olmadigini; anlatinin duygusal atmosferini
gliclendiren, karakterlerin kimliklerini goriiniir kilan, doga, dostluk, fedakarlik, kesif ve hayal giicii
gibi temalar1 destekleyen onemli bir gosterge sistemi olarak islev gordiigiinii ortaya koymaktadir.
Sonug olarak ¢alisma, ¢ocuk kitabi tasariminda rengin gostergebilimsel agidan giiglii bir anlam
iretim aract oldugunu ortaya koymakta; cocuk edebiyati, grafik tasarim ve gorsel iletisim
alanlarinda yapilacak disiplinlerarasi arastirmalara katki saglamay1 amaglamaktadir.
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The Relationship Between Color and Meaning in Children's Book Design: A Semiotic
Analysis of Selected Works

Abstract

This study aims to examine the relationship between color and meaning in children's book design
from a semiotic perspective. The colors and visual elements used in illustrated children's books are
considered not merely as aesthetic components that support the text but also as signs that generate
social, cultural, and pedagogical meanings. The functions of color in constructing characters,
settings, emotions, and narrative structure are evaluated within the framework of semiotic theory.
The research was conducted using a qualitative research methodology based on descriptive analysis
and semiotic analysis. The sample consists of the first five books in the Ages 5-8 category of The
100 Best Children's Books of All Time list published by Penguin. The sample was selected through
purposive sampling. The works analyzed include Mrs Pepperpot Stories, Danny the Champion of
the World, The Little Prince, The Story of Doctor Dolittle, and The Giving Tree. The study examines
the cover designs and selected interior illustrations of these works in terms of color usage, visual
signs, symbols, character representations, and the layers of meaning created through these elements.
The findings reveal that color in children's books is not merely an aesthetic choice but functions as
a significant semiotic system that reinforces the emotional atmosphere of the narrative, enhances
the visibility of character identities, and supports themes such as nature, friendship, self-sacrifice,
exploration, and imagination. In conclusion, the study demonstrates that color serves as a powerful
tool for meaning-making in children's book design from a semiotic perspective. It aims to contribute
to interdisciplinary research in the fields of children's literature, graphic design, and visual
communication.

Keywords: Children's Book Design, Color, Semiotics, illustration



Makale id= 58
ORCID ID: 0000-0002-8436-0729

Tanrr’nin Pergel ile Tasviri ve Kutsal Geometrinin Sanattaki Doniisiimii
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Sanat tarihi boyunca geometri, sadece estetik bir ara¢ olarak kullanilmamistir. Geometri, diizen,
anlam ve biitlinliigiin sanattaki yansimasi haline gelmistir. Bu calismada, kutsal geometrinin
Ortacag’dan modern sanata uzanan doniisiimii ii¢ eser lizerinden incelenmistir. Calismanin temel
inceleme nesnesi, Codex Vindobonensis’te yer alan anonim “Elinde Pergel Tutan Tanr1”
minyatliriidiir. Bu eser, Tanri’nin pergelle 6lgmesini betimlemektedir. Yaratilisin matematiksel
diizenini temsil etmektedir. Ayn1 konuyu elen alan William Blake’e ait “Giinlerin Atas1” adl1 graviir
ise Tanr1’y1 151k sagan bir dairenin i¢inde tasvir ederek Ortacag sembollerini modern bir estetikle
yeniden yorumlamistir. Gilinlimiiz sanatina uzanan siliregte Frank Stella’nin  geometrik
soyutlamasindan yola ¢ikilmistir. Stella, 196011 yillarda tuvalin sinirlarini asan geometrik formlari
kullanarak geometriyi kutsal bir sembol olmaktan ¢ikarmistir. Calismada Erwin Panofsky’nin
gelistirdigi {ic asamal1 ikonografik ¢éziimleme ydntemi kullamlmistir. On-ikonografik betimleme
asamasinda eserdeki figiirler ve semboller tanimlanmustir. Ikonografik analiz asamasinda
sembollerin dini ve kiiltiirel anlamlar1 aciklanmstir. Ikonolojik yorum asamasinda ise eserin
donemin zihniyetiyle iliskisi ortaya konmustur. Bu li¢ asamali yaklasim sayesinde sanat eseri,
donemin oOzelliklerini, dini ve felsefi zihniyetini yansitan bir anlamlar sistemi olarak ele
alimmaktadir. Sonug olarak bu g¢alisma, geometri kavraminin Ortagag’dan modern sanata kadar
gecirdigi doniisiimii ele almistir. “Elinde Pergel Tutan Tanr1” minyatiirii William Blake’in “Gtinlerin
Atas1” gravirii ve Frank Stella’nin geometrik soyutlamalar {izerinden yapilan karsilastirmali
incelemede geometrinin farkli donemlerde farkli anlamlarda kullanildig1r goriilmektedir.
Panofsky nin ii¢ agamali, ikonografik ¢dziimleme yontemi sayesinde eserler donemin dini, kiiltiirel
ve felsefi zihniyetini yansitan sembolik bir dil olarak degerlendirilmistir. Boylece geometri tarihsel
stire¢ boyunca kutsal bir diizenin simgesinden modern sanatin soyutlama diline evrilmistir.
Geometri, her donemde sanatin temelinde yer alan diizen kurucu ve anlam f{iretici rollini
korumustur.
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